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S itting in the car watching the mis-
fortune of others is not how I like 
to spend my days but I had left 
my cape hanging on a hook some-

where and there were good songs coming 
out of the radio. 

Across the road from my house, a couple of 
guys were laying a whole new roof. They had 
been at it for a few days and it was looking 
good but today it was raining and there was 
no amount of money you could have paid me 
to be up there.

(I guess I should point out that one of the 
guys had a couple of good looking black and 

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

grey sleeves—I can see things at a distance 
like this now I am the (reluctant) proud own-
er of a new pair of bins.)

Anyway, one of the guys was up on the 
roof and the other was down on the ground 
working some pulley system with a bucket 
and the tiles. 

You could almost see it unfold in one of 
those ways that was ‘waiting to happen’. It’s 

ROOF-GUY BEGAN TO SLIP DOWN THE NEW 
SHINY TILES, INCHING HIS WAY CLOSER TO THE 
EDGE BY THE SECOND…

The Expendables

SION SMITH • EDITOR
editor@skindeep.co.uk

 @mrsionsmith

 @skindeep_uk

Lionel Fahy
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S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

the reason I sat in the car for so long. Roof-
guy (as opposed to bucket-guy) began to 
slip down the new shiny tiles, inching his 
way closer to the edge by the second until 
he was so close he may as well have scooped 
the leaves from the guttering on his way and 
earned himself a little extra cash.

Then came the payoff. 
He was going over the edge whether he 

liked it or not. You could make a case for 
this to be cold-hearted of me but bucket-guy 
didn’t seem too concerned about it. Maybe it 
had happened a million times before. 

“You can jump from there!” Bucket-guy 
yelled up at him and before I could figure 
out if jumping really was an option—though 
perhaps anything was better than falling—he 
had jumped. 

The garden was pretty big. Lots of lawn, 
bushes and flowers to cushion the blow... 
but what he didn’t see behind all of that foli-
age was the waist high wooden fence sitting 
between the houses. Roof-guy hit it verti-
cally and scraped the whole side of his body 
down every plank of it, coming to a dead 
stop in the dirt. 

He brushed himself off and did that macho 
thing men sometimes do and pretended it 
hadn’t hurt at all. By this time, bucket-guy 
was already in the van watching from the 
shelter of the drivers seat. Roof-guy jumped 
in beside him, they laughed about it and they 
left in search of food, though I’m guessing at 
this. They could have gone off to check their 
social media accounts and dress up as char-
acters from Grease for all I know. 

They didn’t come back but later that af-
ternoon when the rain had moved on, the 
people who own the house came home and 
stood looking up at how much work had been 
achieved and wondered who was going to fix 
the section of guttering hanging by a thread 
outside their bedroom window. 

Soon, their attention moved from the roof 
and across to the fence—and I wanted to 
know why. I headed out and crossed the road 
to see what was going on.

We made small talk. They were happy 
enough with the work done so far on the 
roof, had made a call and been promised the 
guttering would be put right in the morn-
ing but they were baffled as to how and why 

THEY COULD HAVE GONE OFF TO CHECK THEIR 
SOCIAL MEDIA ACCOUNTS AND DRESS UP AS 
CHARACTERS FROM GREASE FOR ALL I KNOW

somebody would decide to paint portraits of 
Sylvester Stallone, Bruce Willis, Dolph Lun-
dgren and half of somebody that might have 
been Chuck Norris on their fence. 

I looked closer, reached out, peeled the 
skin from the wood and inspected it closely.

Not bad. There was some good work here. I 
took it home, dropped the skin into a frame 
that was knocking about and hung it on the 
wall in the office as a reminder of the worst 
example of ‘aftercare’ I had ever seen. •

Appendix: If you have super-sensitive fin-
gers or realistic eagle-eyes, you’ll notice that 
this issue is a little thicker than usual.  As we 
press along through the year, we’ll be intro-
ducing all kinds of new features. If there’s 
anything particular you’d like to see—an old 
feature you miss or an idea you think might 
work—you know where we are.
editor@skindeep.co.uk will reach me just 
fine. Bring it.

Ben Lopez





8  •  S K I N  D E E P  M A G A Z I N E

W H E N  W O R L D S  C O L L I D E

As we approach Spring, the deter-
mination to stick to our new year 
resolutions dwindles. The gyms 
get quieter, the pubs get busier 

and everything we said we wanted to achieve 
on January 1st is being forgotten. Me, I’m 
trying desperately to detox. Not junk food, 
not alcohol, no. Tattoos. I’ve been getting 
tattooed pretty constantly (at least once a 
month) for the last few years. As 2018 ap-
proached, I realised that my body and bank 
balance needed a break, so promised them 
both a year-long holiday.

This particular cold turkey is no joke. As 
predicated by tattooists I spoke to, since 
‘quitting’ I’ve been consistently riddled with 
flu and fatigue—thanks to the snowy weath-
er, of course, but no doubt also down to the 
fact that for the first time in years, I’m not 
running on adrenaline. I’m no longer in a 
constant state of healing. 

I’ve tried to tattoo detox before and this 
beautifully creative industry always gets the 
better of me. If I’ve started any previous col-
umns with the sentence, “I’m having a tattoo 
break”…. yeah. I probably, maybe, definitely 
lied. Well, had the best intentions at the time 
but after browsing through the breathtaking 
art within these pages each month, I most 
certainly cracked and booked a tattoo ap-
pointment in the end.

During my current tattoo-free time pe-
riod, what I have been able to do is really 
reflect on what my body art means to me. 
Rather than sharing my tattoo stories and 
photos with the world, I’ve had an internal 
conversation with myself about them, which 
has been truly refreshing. 

This has made me think about the way in 
which we treat our fresh tattoos. We leave 
the studio and upon returning home, im-
mediately wash our gooey limbs and take 
anywhere between ten and fifty photos of our 
pieces (not really giving them justice under 
evening sunset glows and glaring bathroom 
spotlights). The next couple of weeks are 
then normally focused on healing and shar-
ing online and—if you’re anything like me—
you immediately move onto the next project, 

the next tattoo thrill. 
My two-month (yes, I know, it’s ONLY been 

two months) tattoo-less living has taught me 
that it’s really important to take things slow 
and to stop and have a few special moments 
with your new tattoo. Stroke it (when it’s 
healed!), cradle it, sit and stare at it for hours 
on end, get to know it before you move onto 
the next best thing. It’s your new baby… and 
they grow up so fast these days. •

FOR THE FIRST TIME IN YEARS, I’M NOT 
RUNNING ON ADRENALINE. I’M NO LONGER 
IN A CONSTANT STATE OF HEALING

BECCY RIMMER
 BeccyRimmer

Does getting tattooed frequently change the connection we have to our artworks?

Cesar DeCesaro
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ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL DO OUR VERY 
BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO BE ARCHAIC ABOUT THE WHOLE 
AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag
SLEEVE NOTES

How the months run away like wild horses over 
the hills huh? We’re on a pretty swift count-
down here to the Great British Tattoo Show and 
we’d like you to come out and play. To encour-
age your ass off the sofa and into the real world, 
we’ve got five pairs of tickets to give away so as 
you and a buddy can join us at Alexandra Pal-
ace for a jammed to rafters weekend of good old 
fashioned tattooing.

For the full artist list, head over to greatbrit-

ishtattooshow.com which is an awesome place 
to get yourselves tickets. Then again, if you’re un-
lucky in life and love, head your digital device over 
to skindeep.co.uk/competitions and where it asks 
for a competition answer, just drop LET ME IN 
in that box and we’ll pick five winners across the 
next few weeks. The love part of that equation, we 
might not be able to help with, but hey, you never 
know who you might meet along the way right?

Bring it.

WIN TICKETS TO THE GREAT BRITISH TATTOO SHOW
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A D V E R T I S E M E N T  F E A T U R E

“What does CD Medical offer to the tattoo 
and piercing industry?
Trusted products that are used widely throughout the 
NHS.  In 2004 the first CD Medical product was Steri-
clens®, the first bag in can sterile solution, used across the 
NHS and private sector.  Stericlens® is a versatile topical 
irrigation and wound cleansing system. Its narrow spray 
is designed to help remove debris and bacterial matter 
without touching the wound and features unique spraying 
technology that allows it to spray when held in any posi-
tion—even upside down.

In the last few years we have seen a huge increase in de-
mand for Stericlens® be-
ing used within the tattoo 
and piercing industry, 
both in the studio and as 
an aftercare for clients. 
The only vegan friendly 
sterile saline in a can on 
the market, its ease of use 
has been recommended by 
artists throughout the UK.

Whether you are an art-
ist or a client aftercare is 
so important so by using 

Stericlens® you can be assured that by using CD Medical 
products you are providing gold standard care.

Head to www.cdmedical.co.uk to see how other prod-
ucts in our range such as Clinifilm barrier cream and 
Clinifilm barrier spray can work for you.
So who are CD Medical?
CD Medical started over 10 years ago with the belief 
to take good, established medical devices, innovate 
them and make them even more cost effective.

Based in Westhoughton near Bolton, in the North 
West of England, CD Medical is very much a local com-
pany offering innovative and cost-effective medical de-

vices throughout the UK 
and beyond.

CD Medical became 
part of the overall M&A 
Pharmachem group in 
2008,  growing above 
t h e  m a r k et ,  y e a r  o n 
year—Innovation and 
Cost Effectiveness.”

For more information 
please contact  01942 
8 1 6 1 8 4  q u o t i n g  r e f : 
JAZZ18

CD Medical
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Wayne Simmons talks with some of his 
favourite rebels within tattooing, artists 

doing something different with their 
inks. This month he meets Nick Devine 

from Helter Skelter in St. Helens
devinedesign2016.wixsite.com/nick

 @nickdevine

REBEL
INC.

For me, the importance of a tattoo convention 
cannot be overstated.

Sure, we’ve got Instagram now where you 
can see a thousand tattoos within the space of 

twenty minutes. But there’s nothing like the real thing. 
The buzz of machines in your ear, the smell of disin-
fectant, the grimaces on faces as needle meets skin, the 
sense of community that permeates everything going 
on in that room.

Every year I go to Tattoo Freeze and every year I come 
back with my pockets stuffed with business cards and 
scribbled notes about artists that caught my eye. Artists 
like Nick Devine.

Based in St. Helens, Merseyside, this was Nick’s sec-
ond year at Freeze. In fact, this year, like me, Nick was 
one of the judges for the show’s competition, joining 
the bossman to judge Saturday’s entries. Meeting Nick, 
I was interested to hear how he found the whole experi-
ence: judging the work of your peers—for want of a bet-
ter term—surely has its challenges?

“I do find it difficult to judge so many pieces and styles 
in such a short amount of time and make a decision on 
what’s apparently good or great. I like to base my judg-
ing style on skill and concept. I think it’s important a tat-
too is done technically well but also that it evokes the 
feeling a good piece of art should.”

For Nick, it was an honour to be asked and he certainly 
put his back into doing the job to the best of his ability, 

I think it’s important 
a tattoo is done 

technically well but 
also that it evokes 
the feeling a good 
piece of art should
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but it isn’t the most important part of a convention for him.
“With some artists they feel they need a medal to be ac-

cepted and, as good as competitions are, sometimes the mes-
sage and importance of the tattoo they are doing can be lost 
in the process. Competitions are fun and relative but overall 
the art should be the main driver in my humble opinion.”

Nick’s own art is sure to make you sit up and take no-
tice. I was really drawn to the style of what he does. In one 
way, it fits in nicely with the revival of blackwork we’re 
seeing within tattooing right now, but, personally, I see 

more than that. Nick refers to what he does as ‘Darkwork’.
On his website, he mentions pushead. I’m also remind-

ed of artists like Godmachine and even some of the guys 
working on 2000AD in the late 70s and 80s, guys like 
Dave Gibbons and Carlos Ezquerra. As we catch up again 
after the show, I wonder if any of these references I men-
tion are things he can relate to. 

“I was brought up a Metallica fan and always tried to 
replicate the artwork on their album covers and shirts,” 
he tells me. “So yeah, I would easily say my biggest inspi-
ration was and still is pushead. Recently I have got into 
Godmachine and Grindesign. These are artists that I 
aspire to be like. Their ideas and the detail they put into 
each piece they do is next level.”

The pushead reference I can relate to having been a 
metalhead myself once upon a time (do we ever stop be-
ing metalheads?). In a wider sense, though, I get the feel-
ing that music, and particularly the darker end of the 
musical spectrum such as metal, inspires Nick’s work in 
a more holistic manner. It’s not just the album covers, it’s 
the music itself: the energy, the lyrics, the people creating 
it. Nick agrees, citing other bands such as Slayer, Pantera 

Competitions are 
fun and relative 
but overall the 
art should be the 
main driver in my 
humble opinion
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and Soundgarden:
“I guess, when I’m listening to these bands, I can relate 

the lyrics to my own experiences and circumstances. But 
yes, music has always been a way to release my feelings 
and command it into the art I produce. Lyrics help me 
come up with ideas and stories which then in turn be-
come sketches and tattoos. I often get told by people that 
like my work that I appeal to them on an emotional level 
which is kind of cool and very humbling as they seem to 
share the same struggles and pains I do. It’s nice to know 
others feel the way you do on a daily basis.”

For Nick, meeting people—having that interaction, that 
connection through his art—is the most important part of 
tattooing, period, and he goes to great lengths to ensure a 
positive outcome. “I need the customer to be on the same 
wavelength as me so, between us, we can come up with 

something epic that they will be proud of for their rest 
of their days. I like to research each piece I create exten-
sively as I like to have a full understanding of the concept 
and meaning so it’s easier to draw and relatable. I’m a 
complete stress head. I’m anxious a lot and I’m very hard 
on myself constantly. I want everything done in advance 
and perfect. I’m always producing and deleting sketches 

Music has always been 
a way to release my 
feelings and command 
it into the art I 
produce. Lyrics help 
me come up with ideas 
and stories which 
then in turn become 
sketches and tattoos
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to ensure I get the idea correct. I only ever want my cus-
tomer to be happy.”

Hearing Nick talk about his clients like that, and see-
ing how genuine he is with people, first hand, is certainly 
very refreshing. I’m reminded once again of the judging 
experience at Freeze and how nervous everyone seemed 
as they came up on stage as part of the competition. I was 
very aware that it’s a big thing to put yourself out there like 
that, to have someone look at your tattoo, which is now 
a part of you and no doubt holds all kinds of feelings and 
emotions within it, and—for want of a better word—judge 
it. The client is sometimes forgotten in that process—it’s 
the artist and art who is being judged, after all—but for 

me, it was really important to have the person wearing 
the tattoo leave the stage feeling good about themselves.

Nick sums it up perfectly. “At the end of the day,” he 
says, “a trophy will rust and be discarded but your cus-
tomer carries their tattoo until they cease to exist and get 
set on fire. As artists we are very privileged to be able to 
create lasting art on a human’s skin. •

As artists we are very 
privileged to be able 

to create lasting art 
on a human’s skin

Upcoming tour dates:
Brighton Tattoo Convention (February)

Tattoo Tea Party (March)

Big North Tattoo Convention (April)

Scarborough Tattoo Convention (May)

Guesting at The Church Tattoo (June)

Leeds Convention (July) 

Blackpool Tattoo Convention (August)
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Bucharest born artist A++void has worked in the U.K. since 2014. He 
has his own unique style that fuses together black-work and texture 
which with flowing positive and negative space. He has worked in 
some of the U.K.’s major cities but for now makes London his home. 
Nicky Connor swings by for a chat about tattooing, art and music.

IN THE BEGINNING
“I’m mostly a self-taught artist, as I didn't 
study art in school or university. I first start-
ed tattooing, from home, in Bucharest, Ro-
mania when I was 19 or 20 and the first tattoo 
that I ever did was on my mum. I didn't have 
any guidance at that time, but I really wanted 
to do one, so my mother offered.

“The design was a palm sized koi fish and it 
turned out pretty good for what it is. I'm re-
ally grateful that she let me do it. I’ve always 
had a fascination with tattoos, ever since I 
got my first one when I was almost 17, and as 
I always used to draw it seemed the natural 
thing to become a tattoo artist. I didn't get to 
have a proper job before this - I kind of used 
to work for my father when I was in school, 
but I wouldn't really call that work.

“Getting my first tattoo was a surreal ex-
perience for me at that time. I felt like I was 
properly taking my life in my own hands and 
doing what I wanted to do, rather than what 
other people wanted me to do. I loved every-

thing about it, the smell of Dettol, waiting in 
the lounge, feeling the pain, understanding 
how and why the ink goes in and all that. It 
was like an initiation ritual, or at least that's 
how it seemed to me.

“I moved to the U.K. late 2014 and one of 
the reasons for it was to find people that are 
more open minded. But, after a few years of 
traveling and meeting people I realised that 
there are bright people everywhere, we just 
don't hear them that often because most of 
the times they're not the loudest people.”

DEVELOPING A STYLE
“For most of my earlier career I used to do 
black and grey realism, but I got to a point 
where I felt very constricted. I wasn't allowed 
the freedom that my style offers me now.

“Also, the people that started to get tat-
tooed by me changed, now I get a lot more 
clients that are not afraid to take risks and 
are less passive when it comes to living.

“I used to do quite soft and clean shading 

NO
RULES
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when I was doing black and grey and it really 
helped me learn the technique and all, but 
it wasn't how I felt, so I was lying to myself. 
I like stuff that it's raw, imperfect, heavy to 
look at, and somehow uncomfortable, some-
thing that has more personality added to it. 
I enjoy finding new textures by making ‘mis-
takes’. I feel that I am very much an imper-
fect person, and I don't want to hide that, I 
want to be honest with myself through my 
work. There's a saying, that a great friend and 
mentor told me at the beginning of my ca-
reer: ‘learn the rules and then break them’.”
 
THE WORK
“I was doing black and gray realism for most 
of my career, it still had somewhat of a dark 
feel to it, and I was trying to give it a nice 
shape to fit the body, or to make it more in-
teresting. But, I soon found out that, it's not 
something that I can really achieve, or want 
to achieve. Ninety nine percent of the time 
I don't feel like black & grey realism works 
as a tattoo, I feel it doesn't really fit well on 
the body. For sure it makes a great photo up-

close, but, in my opinion that's about it. How-
ever, there are some exceptions, the work of 
Matthew James, Jack Connoly, Bacanu Bog-
dan and others but, for me that wasn't the 
road I had to follow. 

“When I started tattooing, I enjoyed work-
ing alone for a while, but I also wanted to 
meet other tattooists, so I could learn more, 
and also there’s a different vibe when you 
have banter while you work. still, in the fu-
ture I probably see myself working alone, as 
I would like to create the best environment 
for the tattooing experience, which is a very 
personal experience, that most of the times 

N O  R U L E S

I ALWAYS USED TO DRAW IT SEEMED THE NATURAL 
THING TO BECOME A TATTOO ARTIST
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should be shared by the person tattooing and 
the person getting the tattoo.

“I try not to put a label on the work I'm do-
ing at the moment, as I'm always trying to 
progress with every tattoo and I don't really 
know where it will take me next. I would say 
though that is an attempt at revealing the 
way I feel about different aspects of life. This 
gives me the opportunity to tattoo other peo-
ple that think in a similar way.

“I find that very strange because I rarely 
use words to describe what I do, but some-
how the right people understand, whether 

consciously or not. for me it's an expression 
of my own process of ‘individuation’ - In my 
work I want to strip down everything that 
is not necessary and keep the essential sub-
ject or emotion. I think that makes the work 
much more striking and powerful.

“At the moment I'm a resident in London 
at NR Studios, before that I worked at the 
NR studio in Cheltenham, and previously at 
‘This mortal coil’ in Manchester. I can't com-
plain, tattooing has given me the opportunity 
to meet great people, interesting tattooists, 
and it gives me all the freedom that I need, so 
I’ve got a pretty sweet deal. 

“Clients can contact me either through 
my Instagram page (@a.void_project) or 
through the shop. Most of the time clients 
give me a lot of freedom with my designs, 
sometimes they give me a concept to work 
with, but I always see it as a collaboration, 
because what they give is themselves. I try to 
understand who they are and then do some-
thing that suits them.

“I don't think I could be anything else but a 
tattooist at this point, my life wouldn't make 
much sense. Although I do believe that the 
best job in the world is to be an orchestra 
conductor, to have the privilege and power to 
guide an orchestra is probably one of the best 
feelings you can have in this world. Unfortu-
nately, I'm not really good with playing mu-
sic myself, I learned the basics on the drums 
but that's about it. I leave it to the profession-
als and just enjoy it.”

THE PEOPLE THAT 
STARTED TO GET 
TATTOOED BY ME 
CHANGED, NOW I 
GET A LOT MORE 
CLIENTS THAT 
ARE NOT AFRAID 
TO TAKE RISKS 
AND ARE LESS 
PASSIVE WHEN IT 
COMES TO LIVING
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A++void
 @a_void.project

nrstudios.co.uk/tattoo-
artists/a-void

INSPIRATIONS:
“Music is a big part 
of how I develop tat-
toos but working in a 
shop with other peo-
ple is sometimes hard 

to dictate what everyone should listen to. 
When I can I try to make a playlist for every 
type of tattoo that I'm doing, for example 
if the tattoo needs to be rough, I will put 
something heavier and if the tattoo has to 
be more fluent I will put something that fits 
the respective emotion.

“I'm not going to name tattooists by fearing 
that I will leave someone out, but basically an-
yone that is in the pursuit of something great-
er than commercial tattooing. Music has a big 
influence on me, so I will name a few bands/
artists: Tool, Amenra, Godspeed You! Back 
Emperor, Portishead, Plastikman, Crywank 
and Electric Wizard. Painters who inspire me 
include Marc Rothko and Jackson Pollock.

“I guess it try to make my work come from 
within myself. At the start I made a conscious ef-
fort in not looking at any contemporary painters, 
because I wanted to find the inspiration from 
myself. After a time realised that maybe that's 
not the best way to approach it. Now I'm trying 
to catch up with what's going on in the Fine Art 
painting industry, but I also enjoy artists that 
work in different mediums, such as Marina 
Abramovich, Olivier de Sagazan, Michael Joo.

“For myself I experiment a bit at home 
with textures or ideas, but I wouldn't call it 
artwork, it's more like prep for the tattooing 
process. Hopefully in the future I will give it 
more time. When I'm not tattooing and when 
I make an effort to be productive, I try to bet-
ter myself as person and as an artist. I read, 
learn, experiment, go to exhibitions, gigs, 
travel, anything that will take me closer to 
my goal, that is trying to find out who I am 
and what's the world made of.” 

Sounds like a quest for us all. •

N O  R U L E S

I LIKE STUFF THAT IT'S RAW, 
IMPERFECT, HEAVY TO LOOK AT, 
AND SOMEHOW UNCOMFORTABLE, 
SOMETHING THAT HAS MORE 
PERSONALITY ADDED TO IT
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I first discovered Ben Lopez and his intricate linework while trying to make 
a terribly difficult decision: which tattooed silicone hand to purchase from 

Australia’s Thing Gallery. We had just featured the space and its unique 
hands in these very pages and I was determined to own one. Lopez’ design 
immediately stood out and I soon decided it was definitely The One. Then I 
received the hand in the mail and, well, the real deal was something else

Ben Lopez’s hand—the silicone 
one, not the one attached to 
his body, although I’m sure 
that one is great as well—is 

stunning. The detail is intricate, the 
lines are clean and the overall design is 
a serious win. So much so that I wasted 
no time reaching out to Lopez with ac-
colades and used that opportunity to 
sneakily throw in an interview request, 
which he graciously accepted. 

As I soon discovered, Lopez first got 
involved with Thing Gallery in a similar 
way when an unexpected note landed 
in his inbox. “I just got an email one day 
and it sounded like a great idea,” he says, 
adding that “the design wasn't really 
planned—I just drew on a grid and free-
handed some pattern-work inspired by 
South American textile art.” 

“I’ve always found it hard to describe 
my style,” he continues. “I have been 
influenced by so many things over the 
years and it constantly continues to 
evolve.” Pressed to put a label on his 
aesthetic, he eventually laughs, “Maybe 
psychedelic-folk-surrealism? I'm really 

not sure and I guess I don’t really mind. 
I like to leave it up to the viewer. I’ll just 
continue to explore it—I love seeing 
what comes out.”

What comes out is something that’s 
gained him a rapidly growing list of excit-
ed collectors who “come to me because 
they want something in my style. I do 

Sacred Serpent 
47 Spensley St
Clifton Hill, VIC 3068
Australia

 sacredserpenttattoo

THE HAND
OF FATE
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T H E  H A N D  O F  F A T E

Clifton 
Hill, 

Australia 
Home to just over 6,000 

residents, Clifton Hill, 
Victoria may be a small 

Melbourne suburb, but it’s 
overflowing with artistic 

energy. After losing 
status and popularity in 
the mid-20th century, 

Clifton Hill slowly began 
attracting creatives and 

bohemians and, inevitably, 
met the fate that all 
such neighborhoods 

seem to be destined for: 
gentrification. Today, the 

area, with its Victorian and 
Edwardian buildings and 

creative vibes, is becoming 
increasingly sought-after.

love to branch out, though” he admits. “It’s so 
nice to be able to move between and explore 
different styles. The first few years of my ap-
prenticeship I was doing everything and any-
thing that came in the door, so I’m always open 
to doing something different. A challenge is 
good and there is so much to learn from other 
styles that can be weaved through.”

Browsing his portfolio, I can’t help but no-
tice that Lopez has a real penchant for tat-
tooing hands in real life as well. While some 
artists get hung up on the (extremely) vis-
ible placement, Lopez has a different take 
on the matter. “I’m not too fussed on taboo,” 
he starts. “I think if someone really wants it 
there and their heart is set on it, why not? I al-
ways spend time and make sure that it really 
is what the client wants and make sure to offer 
alternatives, but essentially, it’s not my body.”

Switching Gears 
“My first memory of tattooing was in high 
school,” says Lopez who initially embarked 
on a path that could have easily resulted in a 
scratcher’s career, had he not had an epipha-
ny early on.  

“My friends and I used to get into moto-
cross and extreme sports videos and I was 
into the sport side for a while, but I have al-
ways been into art, so what stood out to me 
was that a lot of the guys in the videos had 
a lot of tattoos,” he remembers. “I used to 
draw on my arms with biro during class and, 
at some point, I went and bought a cheap tat-
too kit on eBay.” 

“I practiced a lot on fake skin and then did 
a small handful of tattoos on myself and my 
friends. I only really did about five or six be-
fore I decided I didn't really want to just do 
shit tattoos,” he recalls. “I figured if I was going 
to go down this path, I needed to learn prop-
erly, so I packed it up and, after high school, I 
went to study illustration at art school.”

After graduation, Lopez “spent a few years 
working in landscaping while doing my art 
on the side and, after a while, I realised I just 
really wanted to pursue an art career, what-
ever that may be.” So he quit the landscaping 
gig and instead “spent a year focusing on my 
art. I had a few art exhibitions and, eventual-
ly, I put together a portfolio and went around 
to local shops to get some feedback and try to 
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land an apprenticeship. One day, I got lucky 
and I guess it just went from there.”

These days, Lopez chooses to split his artis-
tic energy between tattooing and illustrating. 
“I like to make sure I find time to paint and 
work on my own personal projects as much 
as possible,” he says. “Every medium has its 
own unique qualities and I love exploring 
them in different ways.”

“Ultimately, what I learn from one I can 
apply to the other, and vice versa,” he adds. “I 
am always trying to grow and evolve my style 
and I find that working with different medi-
ums helps me to do so.”

“My own illustration work is usually quite 
personal, it’s a therapeutic process. I can il-
lustrate my own journey, experiences and 
ideas. Being able to explore my own con-
sciousness and just free-flow and let go of a 
rigid design process—no brief or expecta-
tions—it’s very satisfying.”

“On the other end of the spectrum, tattoo-
ing is amazingly rewarding. I love being chal-
lenged with a brief and being able to create 
something unique for someone else. To be 
able to take someone’s ideas, and for them to 

trust me and my process, is a great thing. I am always so grateful and 
honoured that I get to do this for a living.”

Makin’ Moves 
Back in July, Lopez left his former tattoo home, Melbourne’s Sayagata 
Tattoo, to open his own studio in the suburb of Clifton Hill. Tasked with 
choosing a name, he went with Sacred Serpent because it “acknowledges 
that tattooing is more than just a fashion statement. It is an ancient tra-
dition that can be a very powerful and personal tool for transformation. 
The serpent, to me, represents protection, transformation and healing.”

“The idea had been floating around in my head for a while,” he says 
of taking the plunge and becoming a business owner. “I like being as 
comfortable in my space as possible to be able to really zone in and fo-
cus on what I need to do and I realised I probably wasn't going to find 
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Preserving 
Australia’s 

Tattoo 
History 

One artist looking to 
preserve Australia’s rich 

indigenous tattoo history 
is Louisa Conlon, better 
known as Tatu Lu. After 

completing a degree 
in Aboriginal studies at 
university, Tatu Lu set 

off on a mission to help 
Aboriginal and Torres Strait 
Islander people keep their 
history alive on their skin. 
Working out of her New 

South Wales studio, Tatu 
Lu researches every design 

she inks by contacting 
elders from the client’s 

tribal group to ensure it’s 
a true reflection of their 

customs and beliefs.

that in someone else's studio,” he confesses. 
“As I was thinking about it one morning, my 
friend called me up and asked if I would be 
keen to open a studio with her. It felt right, so 
we went for it.”

“It’s my first business, so it was fairly nerve-
racking to begin with, but it’s come together 
just as I had envisioned and I have a lot of sup-
port from my amazing business partner, peers 
and coworkers,” he continues. 

“The artists that work with me [Stephanie 
Amaterstein, Robbie J Donald, James Venice 
and Grim Nicholas] are just a fantastic bunch 
of humans. I have either worked with them 
or been tattooed by them over the years and 
I get along with them all individually. Each 
person has their weird quirks and set of skills 
that they are willing to grow and expand on 
and I am stoked to be able to share my studio 
with this rad bunch!”

“Having the right people that can bring a 
warm and creative vibe was a super impor-
tant part of creating this space,” he explains, 
which may just be why the past seven months 
have been nothing but smooth sailing. “So 
far, so good!” he laughs. “I find it’s generally 
been pretty cruisy so far—everyone is kind, 
respectful and understanding—and I’m also 

really flexible, but hey, it’s early days!”  
When it comes to the tattoo scene in Mel-

bourne, Lopez admits that, despite the coun-
try’s rich tattoo history, “I don’t see much of 
the indigenous tattoo culture impacting the 
scene, but there is a strong American tradi-
tional and Japanese-inspired scene that has 
been in Melbourne for a long time.”

Given the recent “explosion of new tattoo-
ers, there is a lot more diversity and people 
doing new things. But, in the same breath, I 
find I'm not really too into the scene and like 
to just focus on my art, so I don’t know too 
much about what’s going on!” he laughs. 

That being said, Lopez still likes to “learn 
about different cultures and their myths and 
folklore. I find it all super interesting and 
important to know about the indigenous cul-
tures that lived on the land, but I think it’s 
probably more important to know about your 
own heritage. To find your own unique voice 
and focus on that can be so powerful and can 
really set you aside from everyone else.”

As for what’s next, he’s letting fate do its 
thing. “Who knows what’s next?” he asks. “I 
don’t! I’m just going to keep doing things. As 
long as I'm creating, I'm pretty happy, but I 
would love to do more travelling!” •

T H E  H A N D  O F  F A T E
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Life’s a funny ol’ thing. There you are going about your business 
and along comes this huge, great, big wrecking ball to lay ruin to 

everything you’ve got going on. So it was for Kirk Alley. The veteran 
LA tattooist was just a kid when he was dealt his first blow

“I was born with Sheuremans disease,” he tells 
me. “It’s a spine issue that gets progressively 
worse as you get older. For me it first hit when 
I was seventeen and a random sneeze put me 

in bed for weeks. This continued to haunt my life and 
about twelve years ago, the pain became chronic…” 

Now ask any tattoo artist what this business does to 
them physically and you’ll be met with something of a gri-
mace. It’s difficult to maintain anything like good posture 
when you’re bent over a machine all day. Some tattooists 
visit chiropractors, others take up yoga or pilates. Need-

less to say, this job does not go easy on the spine, so for 
Kirk, it was always going to be an uphill struggle to say the 
least. “It’s a curse having the thing you love cause you so 
much agony. I call it the golden handcuffs. The world sees 
you succeeding but your loved ones see the truth when 
you get home from work and head straight to bed.”

At the start of 2017, things reached melting point. Kirk 
knew if he didn’t do something, he could end up perma-
nently disabled. So the doctors went to work on him, in-
stalling two corrective rods in his back supported by no 
less than twenty six screws. Of course, over there, health W
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DIRTY
WHITE BOY
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T H E  O R I G I N A L  D I R T Y  W H I T E  B O Y

care doesn’t come free like it does over here. “I had to sell 
my hilltop Victorian in Echo Park to finance the hospi-
tal bills and all the recovery time. I considered reaching 
out to the tattoo community for help but decided that I’d 
rather do it myself. I didn’t want charity to get back on 
my feet. I still have a long road ahead and pain will con-
tinue to be a part of my life but it’s getting better month 
to month.” A lot of that is down to his clients, patiently 
waiting for his return and willing to drive out to his stu-
dio for very short sessions as Kirk slowly got back into 
the groove. “I couldn’t even guarantee an hour’s tattooing 
when I first tried working after five months recovery but 
they still came out to support me.  I’ve beaten the odds on 
major surgery and now I’m back doing what I love.”

It may be the most devastating, but it’s certainly not 
the only curveball Kirk’s been served during his life. 
Once upon a time, he was living another dream, touring 
the world and playing with the likes of Jerry Cantrell, 

Earl Slick, Steve Howe and Mick Fleet-
wood. At one stage, he was in his own 
band, hard rock outfit Dirty White Boy 
(#IWasThere. Ed.) and signed to a major 
label. But things changed when a certain 

Mr Cobain came along, throwing a handful of dirt into the 
cogs of the music industry. As the 80s became the 90s and 
‘hair metal’ gave way to grunge, Kirk knew the game was 
up, but he sure as hell wasn’t for getting a regular job. So 
he turned to another passion. 

“I had started drawing tattoo designs for all my music 
buds and then got my start in tattooing not long after I 
left the music biz. I guess I didn’t want to chase the music 
dream into old age,” he laughs. 

Tattoos were just starting to hit when Kirk was start-
ing out in music. “At the time, I was going down to Sun-
set Strip Tattoo, the legendary shop in West Hollywood, 
and getting tattooed by the amazing and still going Greg 
James,” he recalls. “Greg was tattooing all the big rock 
stars regularly but most of us local Sunset Strip bands 
hadn’t gotten into it yet. I got my first tattoo at twenty 
three and the second a week later. I was hooked.” This 
was around the time that Guns N’ Roses broke the main-

It’s a curse having the thing you love 
cause you so much agony. I call it the 
golden handcuffs
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stream and MTV was still playing music. Weird as it 
might sound in today’s world where every hipster has a 
throat tattoo, Axl Rose was the most heavily tattooed guy 
on TV, but he sure as hell wasn’t the first. “There were 
others doing it way before him,” Kirk points out. “Like 
Brian Setzer. Brian was the guy that first made me want 
to have ink. He was too cool.”

So there he was, getting into his groove with tattooing, 
when along came another curveball—reality TV. All of a 
sudden, every kid with an art degree was watching tattoo 
shows on TV and seeing how you could make a good liv-
ing from working on skin.  “This was a well hidden and 
protected secret for decades,” Kirk tells me. “But now that 
the Von D cat was out of the bag, well, we just had to adapt. 
Especially here in Los Angeles where, when I started back 
in 1992, there were only a handful of shops in the area. 
Now they’re as common as nail sa-
lons.” Kirk isn’t bitter, though. “Elvis 
hated the Beatles when they came, 
Bon Jovi was pummelled by Nirvana 
when grunge killed the hair bands of 
the 80s. It’s just how life goes.” He’s 
heard some artists say that the real-

ity shows ruined tattooing and others and say they im-
proved it. “For me, it just made me want to work harder 
to become a better artist.”

For Kirk, the trick is diversity. While just about every 
other artist you’ll meet out there is in a rush to special-
ise, he takes a different approach. “What I got out of all 
this personally, was inspiration. You had a huge amount 
of new styles and techniques flooding the social media 
web waves. It opened me up to so many amazing new art-
ists, I couldn’t help but try new approaches. I don’t turn 
away work and ideas that are new to me. I give it my best 
shot and take on the challenge. Tattooing is a commer-
cial art and I think it’s my job to try and make everyone 
happy. Keyword: ‘try’. So, yeah, I don’t have a specialty or 
preference and maybe this hinders me in the sense that 
I’m not the ‘expert’ in any one particular style. But I re-

Weird as it might sound in today’s 
world where every hipster has a 
throat tattoo, Axl Rose was the most 
heavily tattooed guy on TV
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ally couldn’t imagine doing the same thing or 
style over and over again, that would be too 
constricting for me.”

Which is maybe why Kirk has moved into 
fine art, too—it’s just as natural a progression 
for him as moving from ‘tattooed rocker’ to 
‘tattooing rocker’. “Yeah, I love charcoal!” he 
beams. “It’s my favourite medium. I like it dirty, 
I wear old, ugly, cargo pants and no gloves when 
I draw and I get black! I think it’s an inner child 
thing taking me back to finger painting or kick-
ing cans in the dirt.”

In fact, his fine art has become as impor-
tant to him, in terms of the commercial side of 
things, as his tattoo work is. “I’m tattooing and 

doing quite a bit of fine art that 
is available on my new big cartel 
page: original works and limited 
edition prints of my artwork. 
I’m really into humans as a sub-

ject when I do fine art—it fits in with the story 
I’m trying to tell. In tattooing, portraits have 
become such a huge trend that I choose wisely 
what I take on. Not that I’d turn them all down 
but it would have to be something that works 
for me artistically. As much as I can appreci-
ate a killer Tupac or Batman tattoo, I have little 
desire to tattoo those subjects myself. I really 
enjoy mixing in more dreamlike, original and 
personal themes and I think that people tend to 
come to me for that kind of thinking.”

That said, old habits never die. 
“Recently, I was asked to do a portrait tattoo. 

Full back piece of my client’s favourite rock guitar 
gods,” he says with a smile. “I couldn’t resist.” •

T H E  O R I G I N A L  D I R T Y  W H I T E  B O Y

kirkalley.bigcartel.com 
 kirkalley1111tattoo/ 
 1111tattoo/

I love charcoal - it’s my favourite medium. 
I like it dirty, I wear old, ugly, cargo pants 
and no gloves when I draw and I get black!
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His figurative meticulous work which associates Japanese history, geek 
and street cultures, rapidly met a strong interest in his early career. 

Nowadays, Tenmyouya Hisahi is a star of contemporary art. Introduced 
at an early stage in his body of work, traditional Japanese tattooing has 
progressively become a central element that he likes to develop on his 

subjects, whether they are human beings like warriors, or robots
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Tattooing has been part of your body of 
work for about 20 years now, how do you 
explain this interest ?
At that time, when I started, there were no art-
ist using it. Maybe because the tattoo culture 
was not as strong as it is now. I can’t remem-
ber any street shop in 2000 as you can find 
now. Tattoo is a very strong motif, it is one of 
the reasons for which I started to draw some 
on my characters, besides being also interest-
ed in its aesthetic aspects. As I was working on 
Japanese art I was already using classical mo-
tifs that you can find in Japanese tattooing. In 
that sense it came as a continuity.

Where you close to the tattoo environment ?
At the time I was collaborating with Burst 
and Tattoo Burst magazines (Burst came 
out as an alternative publication before hav-
ing a special tattoo issue, Ed.). I was drawing 
for them every month an illustration and 
besides it there was a text. These artworks 
looked a little bit like Japanese prints from 
the late Edo period (17th-19th century) and 
the beginning of Meiji era (19th-20th). They 
worked as social caricatures. I would choose 
an event of the time from which I would do a 
drawing connected to it. It could be a minor 
news item, as the assassination of an entire 

WARRIOR SOUL
tenmyouya.com
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W A R R I O R  S O U L

family. Thanks to this collaboration, which 
has continued for last four years, some art 
specialists and tattooers got aware of my 
work. Then, most of the people who would 
come to my exhibitions were either tat-
tooers, tattoo amateurs, people passionate 
about it… A very little amount of them would 
come from the contemporary art world. To-
day, these proportions are inverted.

Where would you find inspiration for 
the tattoos you would draw on your 
characters?
There was very little information. If I re-
member correctly, it was not possible to 
see tattoos except in the magazine ‘Jitsuwa 
Dokument’, a publication read by yakuza's. 

In each issue there were five pages with 
four tattooed people depicted on each page. 
Along with this source, I remember the tat-
toos done by Horiyoshi II (from Azabu area 
in Tokyo) for the film ‘Rashomon’, directed 
by the famous Japanese director Hideo Go-
sha. Again, it was something powerful and 
beautiful at the same time. Yakuza movies 
would show a lot of tattooed bodies. There 
were Utagawa Kuniyoshi’s prints too. When 
I started I was interested in tattooing for 
superficial purposes and I liked the aes-
theticism, but now it has a pivotal role in 
my work: it has something spiritual but also 
magical. For example, if someone feels weak 
and he gets tattooed with a dragon motif, he 
will feel stronger. The magical aspect of it is 

TATtoO iS A veRy sTRong motIf, iT 
iS One Of the ReASOns foR which 
I sTARted to dRAW some On my 
chARActeRS
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here; when a painting on a wall will not have 
the same power.

How would you explain this evolution in 
your interest in that medium?
By getting deeper in my knowledge of Japa-
nese culture, I came to the aesthetic concept 
of ‘Basara'. By looking at Japanese history. A 
little bit before the civil war period of Sen-
goku in the 14th century, there were brutal 
warriors. They were bad but they were also 
very beautiful. They were from the fringe el-
ement and against authority, they were not 
scared about it. By getting to know this kind 
of mentality - that you find also in tattooing 
- I understood that it was part of the DNA 
of Japanese people. This concept became 

something important in my work. Mr.Tsuji, 
who’s an expert in Japanese art, identified 
three elements that he considers to be funda-
mental to it: decoration; laughing; animism. 
‘Basara’ stands for decoration. And I want to 
translate that same spirit, this strength in my 
drawings ; intimidate and create a violent ef-
fect, like by using armour.

Tattooing has a very bad perception in 
Japan, but it your work it is something 
positive. 
If you exhibit representations of tattoos in 
a public museum, whatever how big it may 
be, it is embarrassing and disturbing. In Ja-
pan there is this idea that a tattooed person 
is a yakuza. But for example Shige (tattooer 

When you sTep back A LItTLe bIt 
fROm thiS sItUATion And when you 

LoOk AT iT in A woRldWide conText, 
JApAneSe socIeTy AppeARs to be 

veRy clOSed
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from Yellowblaze studio, Yokohama) doesn’t 
tattoo any yakuza. When you step back a lit-
tle bit from this situation and when you look 
at it in a worldwide context, Japanese soci-
ety appears to be very closed. But I feel con-
cerned. The situation is so bad that I would 
like to contribute to make it better. With 
my drawings for example, I have to make it 
something positive. Tattooing is art to me.

Are you tattooed ?
No. Even though there are very good draw-
ers I think I’m the best. Therefore, I don’t 
really want to have the work of someone else 

on me. Before becoming an artist I thought 
for a time about doing tattoos. I knew one 
tattooer, but he was so dumb that I gave up 
the idea. If he had been less stupid maybe I 
would have chosen that path.

Did you get closer to the tattoo environ-
ment after all these years ?
I don’t like to say it but I like to keep relation-
ships with people for whom I have respect, art-
ists whom I consider to be excellent. My rela-
tionships with this environment are limited but 
I have met several tattooers for whom I had this 
feeling : Horiyoshi III, Shige and Horiyasu. •

I kneW One tatTOoeR, bUt he was 
so dUmb thAT I gave up the idea. 
If he had been LesS sTupid maybe I 
would have chOSen thAT path
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A D V E R T I S E M E N T  F E A T U R E

Lee Church
 thetattoostudiobedford
 lee.church.7737

Following a brief hiatus from tattooing due to his machines damaging his 
hands, Lee Church is spinning his wheels to get rolling again, but he used 

his time off wisely by working with wolves and bears out in Bulgaria… 

Tattooing for a good 20 
years, Lee Church has 
seen the world change 
around him but nothing 

was quite so big as the day he found 
he needed to hang up his machines 
for a little while because of how 
they were affecting his hands. 
That world that changed around him finally 
caught up with his needs and with the advent 
of the newer pen-style machines, he started 
working again with no problems at all.

In fact, the machines suit him so much that 
what he used to think of as a job, he now looks 
on as a hobby - that’s how much new life it’s 
breathed into tattooing for him.

In that break, Lee used his time wisely 

and opted to give something back 
to the world and gave himself 
over to working with wolves and 
bears—and you can’t work with 
animals of that calibre without 
bringing something of their souls 
back to your work when you come 
home again.

Originally inspired by icons such as Paul 
Booth and Giger, Lee has since discovered 
colour and is really pushing his way forwards 
with it. Having recently taken over the run-
ning of The Tattoo Studio in Bedford from 
the previous (and now baby-bound) owner, 
Adua, he’s looking to push even harder and is 
looking for adventurous new clients to create 
tattoos people are really talking about. •

The Wolfman



4 4  •  S K I N  D E E P  M A G A Z I N E

In this new semi-regular series, we shoot some quick fire questions at artists 
we bump into at airports, train-stations, coffee-shops – you get the picture.  

What better way to begin than with Ivana, who seems to 
spend more time in airports than Ton Hanks…

You’re one of the very very few tattoo artists in the world 
whose work is instantly recognisable as being uniquely 
yours—and you don’t appear to be influenced by trends 
in any way at all. Having been around for a while now, 
what excites you and what does actually influence you 
on a frequent basis?
My style of tattooing comes naturally. I don't really follow 
other people's work; I only do what I feel. After so many 
years of honing my skill, I have developed my own unique 
style which I am still crafting and making better everyday.

What influences me on a frequent basis is everyday life 
and it's variations—nature, buildings, textures, colours, 
sky, rain, air. People frequently pass these experiences by 
thinking, I've already seen a building, experienced rain, 
seen this or that colour.  But every time you view some-
thing it is a new experience. I never take things for grant-
ed and try to experience every moment fully.  

Pretty much every tattooer I know that has made a name 
for themselves out there works so hard it’s frightening—do 
you have regular downtime when you block out the world 
and do nothing at all or make a real effort to get involved in 
things that aren’t tattooing in order to keep sane? 
I travel so much that I actually feel my life is one big vaca-
tion! I don't have a feeling of being burnt out, because I 
am very conscious of my own wellness. It's an important 

It's very much about the exchange of energy 
and sharing the experience with a client
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part of my artistic process because being fulfilled and 
happy translates into the tattoos I create.  

It's very much about the exchange of energy and shar-
ing the experience with a client. I make sure I am always 
in the best mindset to to do this.  

For me, seeing the world and experiencing new places 
and people is, in a way, more important for me than tat-
tooing, because without that experience I have less rich-
ness to draw from. I keep this in balance and I love doing 
both travel and tattoo of course.  

They are, for me, interconnected and inexorably inter-
twined.  

If somebody were to ask me what you were best known 
for, I would say it was your tattoos of animals. The 
animal kingdom offers so much scope to play with, do 
you take your references from the real world—nature, 
zoos, trips or do customers tend to bring their own 
references? Surely you must be at a point now where 
people let you do whatever you want
I prepare my own references based on photos. A few years 
back I used to go to Zoo's and Botanical gardens to take 
my own photos; but these days I find great reference pic-
tures on internet so it saves time. 

And yes—my clients let me tattoo whatever I want at 
this point which is amazing. This was my main goal since 
the beginning of my career. Animals and flowers are defi-
nitely the most popular designs of mine.

Have you ever tried to work in a certain style and hated 
it? I guess those pieces would never be seen online or 
anywhere else, but there must be a certain amount of 
experimentation to move forwards?
I did try many different styles, of course, especially in the 
beginning of my career! I cannot say I ‘hated it’ because I 
love tattooing, but it certain styles weren't very enjoyable 
for me. For example, traditional Japanese style.
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Over the years my style has changed. I used to do only 
black tattoos in my early years. 

You can find out more about my journey in my new 
book called 'Just Love Tattoos & Sushi' where I describe 
my whole story and changes in my work I was going 
through throughout my career.

Tell me about that Dr Seuss piece you recently did. I 
thought that was fantastic and a real change for you. I 
love seeing work like that and I believe it's very untapped 
in the tattooing world. There is so much classic material 
in the world that can be brought into tattooing.
This Dr. Seuss piece was very meaningful and fun for me 
to do. There's a beautiful story behind it.

Stephen (my client) conveyed to me what it represents: 
"I read The Sneeches to my daughter everyday. Quinn 

has a neurological disorder and we spent 3 weeks at the 
hospital and I would read her this story to pass time. 
Quinn has a feeding tube put in her tummy, her Star Belly.  

The crown represents her as our princess and the city 
of Pasadena. I think the balloons picking her up represent 
that the sky is the limit for her recovery and her life !"

That really says it all. You can see that for me, it is not 
about a certain ‘style’, but rather a connection to the per-
son I am tattooing.  

Out of interest, where does the first tattoo you created 
live? Is it on yourself or somebody else—and would you 
rather nobody saw it? 

I am actually shifting my attention 
a bit to clothing design and 
preparing my own fashion line which 
will come out this year
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I’m frequently invited to shops, art 
schools and other venues worldwide 
to collaborate

One of the first tattoos I did is on a 
childhood friend. I would not say that 
I would rather no one saw it. It is a 
very important part (the start) of my 
journey in tattoo. Now, of course, I 
am much more skilled, but that expe-
rience introduced me to something I 
absolutely love. 

Your online store is packed with 
great things—books, pins, prints, 
etc—for people to grab hold of, 
that's been something you've been 
doing for a long time now. Do you 
actually see yourself as a tattoo 
artist or as something different? 
Again, I know very few people who 
successfully embrace so many 
disciplines as you.
I enjoy creativity in a few different out-
lets. I see myself as an artist and that 
means I just want to create whatever 
the medium. 

On kind of the same subject, I vaguely 
remember reading an interview with 
you a few years back in which you 
said you would love to have your own 
clothing line. I guess that's something 
that takes a lot of time and attention—is 
it still something you're looking to do? 
I am actually shifting my attention a 
bit to clothing design and preparing my 
own fashion line which will come out 
this year and it's very exciting! I would 
love to have a high fashion line as well 
as designs that are accessible to every-
one, so I hope that readers will follow 
my progress. Some of the items- hats, 
pins are already available on my website.

Checking through your site, I came 
upon the page that showcases your 
ITA Gallery exhibit. Which venue was 
that—I know they have lots around 
London. It looks fantastic with the 
white piano in there and the care 
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taken to show your work properly is quite incredible.
Some of these are conceptual and will be made into reality 
in my shop that I plan to open later this year. I have partici-
pated in a number of exhibits around the world and I am so 
grateful for the opportunity. I'm frequently invited to shops, 
art schools and other venues worldwide to collaborate. 

Last year I was exhibiting my ITA  Limited Edition 
art pieces in Shanghai.

That ITA Gallery exhibit is actually my own gallery in 
downtown LA—designed by world known interior de-
signer Tatiana Kovalskaia.

You seem to have mastered the internet better than most, 
is there anywhere online that works better for you than 
all the other places? I saw that you have a great page on 

Pinterest—a place that not many tattooers 
have embraced.
I feel it is important to connect with peo-
ple in as many places as possible, so I try 
to make sure I'm represented everywhere. 
For me, it is really only about connection 

and sharing my art with people, so whatever allows me to 
do that I will continue to use.  

What does the rest of 2018 look like for you? 
2018 looks like endless possibility, but I say that every 
year! I am so grateful everyday for my followers, fans, 
family, friends and supporters, that I cannot imagine do-
ing anything else.  

I will continue to grow, connect, make art and collabo-
rate with others who believe in justLove! •

For me, it is really only about 
connection and sharing my art with 
people, so whatever allows me to do 
that I will continue to use

ivanatattooart.com
 ivanatattooart
 ivanatattooart.tumblr.com/
 ivanatattooart

pinterest.com/ivanatattooart/ivana-tattoo-art
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"I’m in awe that we got signed to BMG. I’m in awe that I’m having this interview 
with you. I’m in awe that my fiancé is Kat Von D. I’m in awe that we have our faces 
on billboards. All of this from doing shit that is the opposite of what the industry 

is doing. Who the fuck has a song called Lucifer Rising? Who has an album called 
Baptism of Thieves? Who is doing these type of videos? No one is. And people are 
fucking into it. Wow—that is still shocking to me. This is not what’s popular. This 
is not what’s on the radio. I’m not doing pop or the shit that’s trending now. Why 
am I able to do these things? Because people are able to think for themselves.”

R afael Reyes is, by his own admission, a talker.  
Over the next hour, the conversation touches 
on everything from gang tattoos to Parama-
hansa Yogananda, from Aleister Crowley to 

the importance of family. Trump is on his radar (“People 
are realising that they have to come together to fight this 
oppression.”) as is the commercialism inherent in the re-
cord industry. 

When he speaks, it’s with a machine-gun delivery, paus-
ing only to apologise for occasionally going off-topic. But 
whatever the theme, there’s one thing that’s clear from 
the get-go. Mr Reyes is a man in whom passions run deep.

Like all of us, Rafael is “living multiple realities simul-

taneously” and today he’s Leafar Seyer—one half of the 
duo Prayers—whose trademark mix of Mexican machis-
mo and brooding sensitivities gave the world cholo goth. 

Adjusting the Frequency 
Prayers was formed in 2011 with Leafar’s long-time friend, 
Dave Parley. While Dave looks like the grungy biker-dude 
next door—all big hair and faded jeans—Leafar offsets 
gang tattoos with black lipstick and nail polish. Musically 
and visually, they make a striking pair. “Eclectic” is how 
Leafar describes their latest album Baptism of Thieves. 
The name references the first band he was ever in. The 
tracks pay homage to “the bands we grew up loving”. Lis-

A STOLEN

PRAYER
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ten out for echoes of New Order, Joy Division, Depeche 
Mode, and the Pet Shop Boys. His lyrics, however, speak 
of a very different world to the fey nihilism of traditional 
goth or the middle class sensibilities of synth-pop.

The record deals and billboards may be in the here-
and-now but, as a teenager, Leafar was a member of one 
of San Diego’s most notorious gangs. “My father ended up 
in a bad situation”, he explains. “He pounded some gang 
members after they robbed my sister…. and my peers were 
telling me that they wanted to kill him. So I asked around 
and the only way they would leave my family alone is if I 
joined, so I got jumped in. I got my ass kicked for my dad 
seven times—not in a row—they just didn’t want to accept 
me. I joined, not because I wanted to, but because I had to, 
and I hated it at first and was angry at everyone because I 
felt like I’d been forced into into something I didn’t want. 
That wasn’t who I was but, after years, I fell in love with it.”

From being the “weird, arty, goth kid” who was into Bau-
haus and Christian Death, Leafar became the weird gang kid:

“Of course the media is always going to portray the 
drug-dealing and crime but there’s more to it than that. 
Those things happen and are part of the tapestry of gangs, 
yes. But I never sold drugs, and I’m not a bad person. I got 

in a lot of fights, yes, but I never 
went out looking for them.” 

Somehow that kid who never 
quite fitted in found, in gang-

life, a camaraderie and sense of belonging, and while that 
life’s far behind him now, he’s proud to have paid his dues 
and stood his ground. “I’m not promoting gangs, but at 
the same time I’m never going to bash my past”, he says. 
“It was a right of passage, a trial of fire, and it made me 
who I am… it gave me cholo goth.”

A ‘cholo’ is a Latin American man with American-
Indian blood. The word has been reclaimed and it’s still 
often used as a term of insult, especially when applied 
to working class men with gang-affiliations. Cholo goth 
both embraces and brakes-down those stereotypes, with 
lyrics that fuse tales of urban violence, gang life, fear 
and isolation, with magic, religion, hope and love. Track 
names reference Trust Issues, 528Hz, known as the love 
frequency, and 432Hz which is said to be the universe’s 
chill setting.

Learning to Love
While his words can be confrontational these days, Leafar 
is in his happy space, enjoying flexing his artistic muscles 
in and out of the studio—balancing music and gallery ex-
hibitions. “I’m a person who has different personalities, 
different energies, different spirits living inside of me and 

I’m a person who has different 
personalities, different energies, 
different spirits living inside of me
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I have to address them and exercise fairness in address-
ing them because, if I don’t acknowledge one personality, 
it will feel ignored and start fighting whatever energy I’m 
giving more attention to. For example, I love to paint but I 
didn’t paint for a long time because music became some-
thing I’d never had the opportunity to do—and suddenly 
it took off. Painting was my first love, though, and… I’ve 
been doing  music for five years non-stop and the side of 
me that wants to paint is getting ignored. That energy has 
been knocking at my door saying ‘don’t forget about me, 
let me come out and play too’.”

Things didn’t always look so bright. Leafar is very open 
about his struggles with depression and suicidal feelings. 
“Self-love, that’s new to me. It’s taken me a long time to 
learn self-love. I used to be suicidal but once I discovered 
self-love, my life and everything in it stated to change. 
Once I started loving myself, I started loving others. I 
started appreciating life a bit more than I had in the past. 
Self-healing and self-awareness. That’s what I’m into, re-
ally. Self-liberation and self-exploration. This is the path 
and the journey that I’m on. I’ve realised that having an en-
gagement with myself, a friendship with myself, is impor-
tant and it’s now the reason that I do the things that I do.”

Leafar describes him-
self as a “little dude” but 
it takes a big man to dis-
cuss the fact that we all 

sometimes struggle to find the light. Learning how to ac-
cept yourself—and others—can be be a hard path. “Love is 
something that I neglected for so fucking long, for a lot of 
reasons. Women in your life are kind of the archetypes—
how you see other women. I have sisters and a mother 
who always offered unconditional love. So that’s how I 
saw other women, and then my daughter showed me this 
other side and she broke my heart into pieces. I closed 
myself up.  If my daughter could hurt me so badly, what 
could others do?… I didn’t want to ever connect with peo-
ple again. And that’s why I stated hanging out with women 
who were into me for the wrong reasons. Whatever they 
wanted, it wasn’t me. And it wasn’t until recently that I 
got involved with my fiancé, that she came and broke 
down those walls showed me what real love is… And now 
I’m experiencing something I never thought I would have, 
and it’s beautiful, and unexpected, and it makes me me.” 
[Incidentally six days after we spoke, Leafar and Kat Von 
D tied the knot.]

Edge of the Blade
This wouldn’t be Skin Deep if we didn’t ask about the tat-
toos, which cover Leafar pretty much head-to-toe. The 

Self-love, that’s new to me. It’s taken 
me a long time to learn self-love
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majority are sigils and religious symbols. Although he 
grew up Catholic, it was only later that he rediscovered 
his indigenous mestizo past, and many of his tattoos re-
flect his passion for pre-Christian imagery. 

There are amulets and ankhs “to protect me from bat-
tles”. There’s a Star of David—the two inter-twinned tri-
angles represent the union of me and woman. The 1913 
tattoo emblazoned across his chest is a reference to his 
old gang. With wonderful contrariness Leafar admits that, 
while he wears symbols of power, he 
has little belief in their effective-
ness: “We give these symbols power. 
We give them power and authority 
over us. They shake people to their 
core sometimes. People fight wars 
over them. But in reality they have 
the same power as salt shakers.” 

He has a swastika on his throat—
“not a Nazi swastika. It’s the gentle 
swastika, the Buddhist swastika on a 
lotus, and I have it on my throat be-
cause I speak the truth”. It is, he says, 
one of his favourite tattoos “because 

it was really hard to get. No one 
would do that tattoo for a long time 
because they said people will get the 
wrong idea—and they were right!” 
That tattoo ultimately got him in a 
lot of fights and there was a point at 
which he got so tired of constantly 

explaining its meaning that he decided to black it out. But 
this is Leafar and you just know he has a story about that: 

“One day, I’m crossing the street going to work, and 
there are these monks in their saffron robes and they 
walk towards me and they see me and I swear on my 
life they stop in there tracks, get down on their knees 
and bow down to me. And I was ‘Oh my God, is this a 
dream!’ Then they get up and touch me—they bless me. 
And I felt like all that dark energy that tattoo had was 

completely removed. I swear after 
that my life changed. No one ever 
mentioned it again. It’s like they 
don’t see it. Dude, I have a fucking 
swastika on my throat, but no one 
ever mentions it!”

Curiously, I’ve been looking at 
photos of Leafar online for days and 
I hadn’t noticed it either. That’s cra-
zy, right? Hell, when an interviewee 
is as interesting,  funny, and disarm-
ing as Leafar, its easy to follow them 
down the rabbit hole. Who knows 
what you might find there. •

It takes a big man to discuss the 
fact that we all sometimes struggle 
to find the light. Learning how to 
accept yourself—and others—can 
be be a hard path
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IVANATATTOOART.COM
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LARTDUPOINT.COM
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Roblake’s practice goes straight for the jugular; his tattoos are bleak, audacious 
and utterly compelling. And this is also mimicked in his freehand style, which leaves 
no room for compositional error. But for Roblake it’s all about being in the moment, 
to tattoo whilst living in the present—having a spiritual like devotion to his practice

 @roblaketattoo

The Outsider
Words: Steven Kenny
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The Outsider
Roblake’s trash aesthetic is unreservedly intent 

on focusing on the marginal, finding the beauty 
in the ugly and the obscure. Perhaps that is why 
so much of his output parallels the aesthetic of 

‘outsider’ artwork—art produced outside of the influences 
of the mainstream art world, with their distinctly crude 

and abstract subject matter. Roblake runs with these out-
siders, and in doing so blurs the line between the ugly and 
the beautifully abstract.

Your work is pretty distinctive, you use some really thick 
bold lines and tattoo abstract human and animal forms, 
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how did this style develop?
I chose the thick lines because I've been painting and mak-
ing art for many years before I started tattooing, and the 
thick lines resemble the brush strokes that I use in my 
art and drawings. Actually I have always had an odd way 
of drawing and I once thought that that quirkiness and 
expressionistic art form was only meant to be in art and 
paintings and not in tattooing... but I figured out how to 
make my art suitable for tattooing. I've always admired 
the beauty in what others often might consider ugly. 

There is a definite experimental folk-like inspiration 
coming across in your work, where do you find your 
inspirations?
I find my inspiration in many various places such as pop 
culture, cubism and architecture. But I also have a lot of 
respect for the old sailor tattoos and the history of tattoo-
ing—it's definitely something I'm inspired by as well. 
 
What tattooists do you particularly admire? 
I think one of the first tattooists I was really star struck by 
was Duncan X (@duncanxtattoos). I really admire his sim-
plicity and the way he achieves a strong expression with-
out the use of colour. Also I'm a big fan of Toothtakers (@
toothtaker) work—the way he uses big lines and colours 
almost gives it a pop art mixed with an old medieval look. 
An artist like 3Kreuze (@3kreuze) is also someone whom 
I have a lot of respect for. They way he tattoos transforms 
the body. The roughness and the soul of his work makes 

the body more like a canvas and the tattoo more like an 
abstract painting—something I think tattooing is really 
about; transforming the body. 
 
Your tattoos are often created freehand, why do you 
work in this manner?
I work in freehand because it gives me the freedom of the 
moment. It's definitely my preferred way of working as I 
find a lot of tranquillity in drawing directly on the skin and 
getting something that's in the present moment. I'm as 
good as I get in that very moment, and I think that there is 
a beauty in this presence that can’t be achieved otherwise.
 
What can be brought to a tattoo being freehand that 
would otherwise not be achieved via a stencil? 
It gives you a feeling of living in the moment and it gives 
you the freedom to experiment—not just following a 
drawing that you maybe did a week earlier. One where you 
might now feel like you could have done better or maybe 
changed something about. It gives me the feeling of mak-
ing a sculpture, as the tattoo is being created in that space 
and moment. I like that I don't always know from the very 
start what it will end up looking like. Obviously I have an 
overall idea of where I want to go with it, or my customer 
has some ideas that I obviously will make happen, but so 
much of my freehand tattoos are being made up, devel-
oped and built up right then and there. It's like having a 
seed that you don't exactly know what it will grow into but 
you know it's going to be beautiful and unique. My process 
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is in the moment, and I nourish and cherish that moment.
 
What are the drawbacks in using this style of tattooing?
Honestly to me there are none. I've never had a customer 
who didn't like the freehand drawing. I draw one sketch 
on the body rather quick just to make out the space and 
placement. I then draw a second time on top of that to 
make it more detailed, and then again a third time to make 
it pop. I always check with the customer throughout this 
process to see if they are cool with where I'm going with it 
and to this day I haven't had a single one who wasn't keen. 
I think people like the uniqueness of it too—like they will 
have something no one else will ever get. 
 
Does this methodology create more pressure whilst tat-
tooing? Do you enjoy this pressure?
Actually, in fact it doesn't create more pressure. The peo-
ple who get a freehand tattoo by me know my style and 
have seen my work, and therefore also know what to ex-
pect from it. The first couple of times I did a freehand tat-
too I obviously felt the pressure because I didn't know if 
I could deliver what I intended, but when I learnt that it 
was a fun and interesting process I got really comfortable 
with it. It's interesting to create a tattoo for the body, to 
intently look at the composition on the body and create 

art for it. Instead of making your body fit the tattoo, you 
instead make the tattoo fit the body. And that's something 
I'm really comfortable with. 
 
What happens when something goes wrong in the 
process? Can mistakes be remedied by further clever 
freehand tattooing?
If you mean the times where I have tattooed directly on 
the skin without a stencil or a drawing on the skin then 
it's definitely a more intense situation because you have 
nothing pinned down, no lines to follow and no sense of 
placement. You only have your mind right then and there. 
I taught myself how to draw without erasing anything by 
only drawing with a marker for a long period of time. I tell 
you, the first drawings I did in this period were… interest-
ing. But the more I practiced the better I got at aiming a 
line and making it connect with another. This is still how I 
like to draw today. This technique is what I'm using when 
I'm tattooing without a drawing on the skin or a stencil. 
When doing this I love the extreme devotion to the art of 
tattooing and the moment, and especially the exceptional 
trust that the customer has in me.

I noticed that you were recently interviewed by VICE 
about face tattoos. How did this come about?
Actually they did a documentary about my girlfriend Ali-
cia Amira (@alicia_amira) and they asked me if I wanted 
to do an interview about my face tattoos. 

Did you face any criticism for your involvement in this 
provocative discussion on what is still a pretty niche and 
taboo element of tattooing?
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I saw a few of the comments to the video but I think I've 
taught myself not to care about what haters might have to 
say. Obviously there was negative as well as positive com-
ments. Some thought it was good to give the subject some 
attention and that it's mad that people still frown upon 
someone with face tattoos—I mean we are writing in 2018. 
And then there were those who thought I should crawl 
back into the hole where I came from. The only thing 
I can say to that is that unfortunately some people will 
never have a wide enough perspective of the world, and it 
saddens me more than it angers me. I cannot do with hate; 
I'm all about respecting, accepting and educating myself. 
Luckily the VICE feature was a part of an already existing 
debate and I'm honoured to be a part of it. 

 
Why do you think facial tattoos are 
still taboo today?
That's a big one right there... and I wish 
I knew the answer to it. Honestly I ask 
myself that very question and I think it 
has a lot to do with a lack of education 
and a preconceived view of the world. 
I think that many people are narrow-
minded, if they realise or not, about 
various types of subcultures. And face 
tattoos fall into that category. People 
think that you have no future if you 
have face tattoos, or you must be in a 
gang of some sort. They don’t realise 
it but the tribes they see on National 
Geographic have tattooed their faces 
for centuries. Many people forget to 
see the artistic expression in face tat-

toos because to them it's so confrontational but the fact 
is today it's getting more and more common having a face 
tattoo, and a lot of creative people choose to decorate that 
part of their body too.  

Why do some tattooists decline doing face tattoos?
I cannot speak for other tattoo artists but for me person-
ally I think it's a matter of evaluating the specific cus-
tomer before doing such a tattoo. Like what is their state 
of mind? Are they heavily tattooed already? Or is a face 
tattoo one of their first tattoos? You also have to think 
about what type of person you’re tattooing—young and 
insecure or overly confident. It's a rather big step because 
of the way society to this day can still exclude people with 
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face tattoos. I think it's necessary as a tattoo artist to be 
aware that you have some sort of responsibility towards 
your customer and therefore think it's important to guide 
them as much as you can. I personally wouldn't tattoo just 
anyone who wants a face tattoo; it really depends on all of 
the things I just mentioned. 
 
What tattooists out there are doing some great face tat-
too designs? 
I really like Paul Booth (@paulbooth) and Cammy (@
cammytattoo). Dicky (@dicky1981) is also one of my fa-
vourites when it comes to face tattoos. And obviously I 
love William Roos (@williamroos), he's the artist who has 
done most of my face and head tattoos and he's also a good 
friend of mine. 

What does tattooing mean to you?
It means everything to me. It's not just my job; it's my pas-

sion and my life. I have so much respect for the art, the 
traditions and the history. The great names that were 
here before me. I think it's a beautiful niche art form and 
I love it everyday. I'm very thankful to be a tattoo artist 
and I think that's how it's supposed to be. I see a lot of new 
tattoo artists who don’t have any real knowledge and re-
spect for the art form, and that pisses me off a lot. Because 
of the Internet it's too easy to get your hands on a tattoo 
machine and I see so many people on Instagram tattooing 
from home and calling themselves tattoo artists—it really 
makes me fume. I think it's important to respect the ones 
before you and celebrate the niche that it is to be a tattoo 
artist. I celebrate it everyday and I am honoured that I get 
to live my dream. •



People kept asking Alice Carrier for her flower tattoos, 
so she just kept making them. Rebecca Rimmer talks 
to a botanical tattooist blossoming in her line of work

FLOWER
IN THE
DESERT
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To Alice Carrier, tattooing isn’t just 
placing a design onto someone’s 
skin, it stands for something much 
more—a spiritual representation 

of something that’s true to the natural world 
and the desires of the person being blessed 
with the art. 

She describes the process of tattooing 
someone as “the privilege of permanently 
altering another person’s experience in the 
world”. Perhaps this viewpoint is why the 
process doesn’t begin in the tattoo studio for 
her, but at home in her garden, where her tat-
too babies are really conceived. With a packet 
of seeds she grows reference specimens her-
self in order to give her customers something 
that is truly hand-made, created across time 
with time, dedication, effort and passion. 

Clearly, tattooing is not something she 
takes lightly and she approaches every single 
piece she creates with these philosophies at 
the front of her mind. Acknowledging that a 
tattoo can massively alter the recipient’s own 

relationship to their body encourages Alice 
to see her day-to-day job as nothing short of 
“an honour”.

Today, we give you the honour of hearing 
from the artist herself, who says that the 
excitement of “waking up each morning to 
draw flowers on people” leaves her “in a con-
stant state of disbelief”. 

This is her craft…

Thank you for taking the time to share 
your tattoo journey with us, Alice. 
I was instantly drawn to your work 
as it captures the natural world so 
beautifully. Has nature always been 
your focus for tattooing?
For a long time, yes. Nature is what I truly 
love. But also my focus as a tattooist is to con-
tinue to grow, experiment and progress, so 
I do expect at some point to see some of my 
other interests pop-up in my tattoo imagery 
too! I’m a science nerd and I love botany (I am 
obsessed with birds) but I also love tarot and 



occult imagery. I was raised Roman Catholic and 
I love the iconography associated with that, too.

I spend a lot of time walking outdoors. Living in 
Portland my whole life has kept me pretty close to 
nature—it’s not hard to get out and touch plants 
when you live here.  I love the plants that remind 
me of home—the denseness of Pacific North-
West forests, ferns, wild roses, blackberries.  

I also like to consider the nature of the plants 
depicted and what their

attributes might mean for a client’s particu-
lar situation—a lot of midwives like to get herbs 
tattooed that are typically associated with 
childbirth, for instance. When tattooing people 
dealing with trauma, I like to offer protective 
imagery—plants with big spikes or thorns, things 
that feel witchy and powerful.

How do you think a tattoo best represent 
and does justice to the beauty of the 
natural world?
For me, it’s really about the plant and what it 
represents, and how I can best bring out attrib-
utes so that it’s recognisable but also beautiful. 
Sometimes that means using colour to promote 
a mood or texture, or using black and grey to 
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I do at some point expect to see 
some of my other interests pop-up 
in my tattoo imagery too!



maintain a delicate lightness or a sense of heavy contrast. 
It all depends so much on what the client is looking for, how 
much coverage they want, and what kind of ‘feel’ they are 
interested in.

What are your favourite things to tattoo?
I love roses! I love the way they look, especially the frowsy, 
romantic, cupped and nodding English roses. I love the way 
they smell. I dry the petals all summer long and use them 
in teas and medicines myself. I have a large flower garden 
with my favourite rose varieties, and they make up the ma-
jority of my visual drawing reference.

I also try to grow most of what I tattoo, because it makes 
me happy to know that someone has an image that I actu-
ally made from beginning to

end. I grow roses, tulips, peonies, wildflowers, poppies, me-
dicinal herbs, and more. I get a kick when I draw something I 
know I planted. Especially the roses, they are my babies. 

I always have fresh roses in my house, it makes it 
such a nicer place to be!
I do my best to get fresh flowers when I can, and plants. I 
have a ton of houseplants that I love propagating to make ba-
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A lot of midwives like to get herbs 
tattooed that are typically associated 
with childbirth, for instance…



For our UK readers that might not know the area, 
tell us why and how Portland inspires your work?
Well, I’ve lived here my whole life and I never take its 
beauty for granted. I love the rain, how green and lush 
it is here. Lots of my tattoos are made from things I’ve 
seen—either things in my own yard or things spied in 
someone else’s.

As a place—the food here is incredible, the people are 
hard-working and creative, and they bust their asses to 
change the world through running their businesses in 
progressive ways. I feel so grateful to be around so many 
people taking their artistic lives seriously and keeping 
the game elevated at all times.

Any last (non-floral) words for our readers?
I realised I’ve talked about flowers a lot—I don’t only tat-
too flowers I just really like them and people just kept 
asking me for them, so I will keep tattooing them!

Alice has plans to open her own studio in 2018, as well as 
announce various international guest spots. Follow her 
on Instagram for updates (@AliceRules).
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bies for my friends. I also love having a medicinal herb gar-
den so I can grow things for my own teas and salves. Canna-
bis is legal here and I am a huge advocate for it—I grow it for 
myself to treat my anxiety and ADHD, and it’s pretty easy to 
get me talking about it, since it’s a very exciting plant.

I am just attached to the way humans have forged rela-
tionships with so many different plants—that’s why I love 
knowing as much about them as I can.

Why do you think people get tattoos of flowers or 
plants on their bodies?
My clients have a huge variety of motivations—anything 
from the deeply personal to the purely decorative. Overall 
it’s just about having a general connection to the natural 
world and the forces associated with it.

I try to grow 
most of what I 
tattoo, because 
it makes me 
happy to know 
that someone 
has an image 
that I actually 
made from 
beginning to end
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I am not an artist. This thought runs through my head continually, 
which is an odd statement to make as I look at an award sitting on 
my desk that I received from our city’s Arts Council for visual art. 

Tattooing was my gateway to a profession of art, yet my thoughts on 
art were far removed from tattooing



Tattooing was a sacred practice that you took part 
in with a client, creating a voice for them that 
will live with them for the rest of their lives. Art 
felt solitary. I am reminded of the tortured art-

ist from the old television show “Spaced”. The character 
would dramatically throw paint on canvas in a vain at-
tempt to express his inner soul, which was intentionally 
hilarious to watch. This was my thought until I met my 
friend Y’all Quinones years ago and had the honour of tat-
tooing him. That small tattoo I did on his thumb changed 
my life, all with a simple thought that he drove into my 
brain, “Art is about connection, exercising life, creating a 
voice for the unspoken.”

“A voice for the voiceless”. The highest compliment 
I ever received was from a 
good friend of mine named 
Robert. I have tattooed Rob-
ert for years, creating a rela-
tionship that is both honest 
and respected, with no room 
for empty words. Robert is a 
lawyer, driven to speak up for 
justice in a time where we are 
flooded with mob mentalities. 
Robert helped start a schol-
arship that will lead to more 
minority youth going to the 
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college he attended, receiving opportunities that may 
not have been there before. I respect Robert, not just for 
his achievements, but also for his perception. I recently 
showed Robert a statue series I have been working on ti-
tled “Reflections…”. The show thesis is to visually show 

the pains and struggles of 
mental illness, to show those 
who suffer with it that they 
are not alone, and to show 
those who don’t the sever-
ity of living in a world with 
these conditions. Robert’s 
response wasn’t what I had 
expected, his first thoughts 
being, “You truly are a voice 
to the voiceless. That’s an 
old cliche, but after seeing 
your statues I think I finally 

“THE OUTER WORLD IS A 
REFLECTION OF THE INNER WORLD. 
OTHER PEOPLE’S PERCEPTION OF 
YOU IS A REFLECTION OF THEM; 
YOUR RESPONSE TO THEM IS AN 
AWARENESS OF YOU.” 

ROY T. BENNETT, THE LIGHT IN THE HEART
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understand the importance of a statement like that.” He 
then proceeded to tell me how one statue in particular 
spoke to him, and how it applied directly to his life.

When I created the “Reflections…” series I did it with 
the intent of creating a visual for specific mental illness 
diagnoses, with the final product having a sign hanging 
up with the piece to help define it for the viewer. When 
Robert spoke of his feelings on the piece I immediately 
thought of Yall’s earlier statement about connection and 
took myself out of the equation. These pieces had nothing 
to do with my interpretations of diagnoses, no, they were 
completely for the viewer and about their personal re-
flections. I think tattooing has subconsciously caused me 
to create in a way that is always solely on the shoulders of 
the viewer, creating an intensely personal experience for 
them, while pulling me out of the picture, which is some-
thing I enjoy about the tattooing process. I had spent so 
many years creating tattoos for others that my psyche 
no longer wants to create in any other ways, the viewer 
is just as important an the creator. The artwork is the in-
terpreted connection to the piece, the connection to the 
viewer. Here’s what Robert had to say about the series:

“I began cognitive therapy when the anxiety and de-
pression from my colossal failure became too much to 
bear. For months I experienced massive heart rate spikes, 
oscillating sensations of hot and cold, excruciating di-
gestive malfunction, brain splitting headaches, and per-
sistent knife-like sensations in my back, apropos for the 
self-betrayal I had just inflicted. Therapy forced me to re-

flect on my social interactions, my emotional responses 
to discomfort, my issues with control, my values and my 
behaviour in relation to my values. After several months, 
I had made demonstrable gains, but I still did not like my-
self. I did not like myself because I still did not recognise 
myself. Because I did not recognise myself, I could not de-
fine myself. And because I could not define myself, I could 
not change myself.

My therapy took a three month hiatus while my psy-
chologist was on maternity leave. In her absence, I re-
turned to my most therapeutic of pastimes: tattooing. 
Sean has always had an incredible ability to actualise 
my ideas into beautiful visual representations. However, 
his quartet of sculptures masterfully captured a three-
dimensional representation of my struggle for identity.”

Looking at one particular sculpture, Robert began to 
break down each piece, explaining how it spoke to him, as if 
it was created for him. He begins by speaking about how the 
eyes bursting out of the figures head apply to his thoughts.

“Like many people, I’m my own worst critic. On rare oc-
casions I might afford myself some appreciation for a job 
well done. But, more often, my self-reflections become 
scathing critiques of all that is wrong with me. Perhaps 
there’s some virtue in never getting too high on yourself, 
and remaining ever cognizant of things you can improve 
upon. But when self-reflections morph into rumination 
of shortcomings, missteps and inadequacies—to the ex-
clusion of triumphs, accomplishments and honours—the 
identity becomes synonymous with failure. There are 
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times when I can’t even look at myself in the mirror. Not because 
I believe myself physically unattractive, but because I do not like 
the person I see looking back at me. I don’t see the person that 
earned three academic degrees, co-founded a scholarship for 
law students, and runs the largest military justice section in the 
United States Air Force. I see only the man that sabotaged his 
marriage before ever saying, “I do,” that cannot divorce himself 
from the grips of an abusive childhood, and that cannot find his 
tongue to assert himself in his own sphere. I do not behold a self-
assured man, but a helpless, voiceless child. It’s not that I do not 
like the person in the mirror, I detest him.”

As Robert continues, he begins to point out the other features, 
in particular the eye creature that is looking out onto the viewer.

“Between them, my parents participated in five failed marriag-
es, but ironically, produced only one child. Isolation was my pri-
mary company growing up. I can recognise at least some value 
to such an upbringing, as I’ve never had an aversion to going out 
to dinner or movies by myself, and I have to believe that the iso-
lation that accompanied my childhood has allowed me to cope 
with the nomadic lifestyle of a military career. But on the not-
so-rare occasion that I find myself in public, flanked by my old 
childhood companion, the cycle of isolation begins anew. I look 
around me and take stock of the conversations I’m not having, 
the romantic pleasantries I’m not exchanging, the friends I’m 
not enjoying, the family I’m not loving. Insofar as my identity is 
my state of being, I am, unequivocally, alone.”

The sculpture’s head opens at the back, creating an effect of a 
mouth screaming from the hole created, expressing intense emo-
tions into the world. Roberts continues to explain his tie to it in 

this way:
“It was eight months into our relationship before 

what little patience I had gave way to relentless 
anger and frustration. When seized by frustration, 
my tongue was transformed from the expressive 
instrument of my heart and mind, to a violent, 
reflexive tool of destruction. My speech was no 
longer controlled discourse but a reactionary re-
sponse to an uncomfortable situation. At the time, 
I thought my frustration was rooted in her unwill-
ingness to understand my feelings and to respect 
that I had feelings at all. In reality, I was respond-
ing to my perceived lack of control: control over 
my relationship; control over my feelings; control 
over myself. Unable to find the words to describe 
who I was and what I needed, I raged. My tongue 
was a lash, like a whip cutting sharply through the 
air, driven by its own violent force, stopping only 
when blunted by a piece of soft flesh. Or in this 
case, by the heart of the woman who loved me 
more than I could ever love myself.”

Every sculpture has a piece of broken glass 
lodged into it, digging deep into the centre of the 
sculpture. With this I wanted the viewer to find 
themselves as a piece of the artwork, their faces 
being part of the sculpture they are taking in. Rob-
ert’s thoughts on this were eye opening though.

“My psychologist once handed me a worksheet 
listing thirteen values—e.g., health, family, friend-
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ship, education, etc—and asked me to rank 
these values in order of importance from one 
to thirteen. For me however, this exercise 
was maddening because I could not distin-
guish the values I thought were important 
from the values that were actually important 
to me. I could not make this distinction be-
cause I simply did not know myself. My heart 
was a reflection of values, not a garden of or-
ganic values sprung from my own interests 
and passions. A reflection points up when 
we point up, and points down we when point 
down. But when we face right, our reflections 
face left, and vice versa. This is critical. A 
heart that merely reflects values will inevita-
bly move opposite its intended direction, and 
wander aimlessly toward an unknown and 
unintended destination, if it reaches one at 
all. My heart has wandered so, because I have 
no sense of who I am.

Viewing the sculpture was as if gazing 
into a mirror, and I finally found the words 
to describe how I viewed myself. The foetus 
chooses not the hour it comes into this world, 
the authors of its conception, or its ancestral 
roots. I was born on February 21, 1985, twen-
ty years to the day after my hero, Malcolm X, 
breathed his last. I was born a “mixed race” 

child, that is to say my mother is black and 
my father is white. I share my first and sur-
name with my paternal grandfather a man 
whose white supremacist identity precluded 
him from ever meeting his black grandson. 
Malcolm once remarked, “you can’t hate the 
roots of a tree and not hate the tree. You can’t 
hate your origin and not end up hating your-
self.” As applied to my own life, Malcolm’s 
words are prophetic. Malcolm X forged his 
identity through choosing a life of service to 
humanity, and constant personal evolution.

This evolution moulded and shaped his 
identity up until the day he died. I too possess 
the power to develop my identity through 
choice and the process of choosing. Identity 
is not some static thing, forever suspended 
in time, definable by a single word. It is dy-
namic, forged through the process of choos-
ing, not resting solely on the consequences 
of one choice, even a very bad one. I cannot 
sever myself from the damage my parents in-
flicted, or blood that pulses within me. But I 
can choose to discover myself through choice, 
to love myself and humanity, and to orient my 
behaviour in confluence with these values.

My personal struggle has been with per-
ceiving the choice itself. I chose the profes-
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sion of law because it suited my intellectual curiosity. I 
chose to attend law school in New Orleans because I felt 
the pulse of the city in phase with my own heart. I chose 
to get tattooed to express my identity to the world, in-
formed by my myriad beliefs, passions and admirations. 
My identity will undoubtedly change over time, but will 
change in accordance with my choices and the process of 
choosing. I am, and will be, who I choose to be.”

Tattooing has been my gateway to the world, and tat-
tooing has helped me to understand myself as a creator 
and a person. The craft of tattooing is about the con-
nection made from tattooist to the one getting tattooed, 
through pain and difficulty we conjure something com-
pletely new into existence, together. Tattooing has given 
me the strength to create outside of its realm, and using 
everything I am learning from the people and perception 
of “Reflections...”, and from the sculptures themselves. I 
am reminded that the only thing for sure is the connec-
tion through creation, and above all, we are not alone. •
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Sergio Lalas — Okami Tattoo
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Read that again. The 23rd edition of the 
show. That’s something special in any book. 
Highly regarded across the world and always 

stacked to the rafters with some of the 
best tattooers you could ever hope to find 

under one roof every single year, this is one 
show that should absolutely be on the list 
of conventions to attend before you die. 

This year, the show played host to some Skin 
Deep favourites such as Mike Boyd, Ash Lewis, 
Guillaume Smash, Jenna Kerr, Jay Freestyle, 
Benjamin Laukis, Jordan Croke, Tony Mancia, 

Amanda Toy… every year, this list of quality 
tattooers is jaw-dropping - you should get 
yourself over there one day. Milan is… well, 
its Milan. How many reasons do you need?

Photo coverage this year is provided for 
us by Kay Inkheart (@inkheartkay)

Scenes from the
23rd Milano 

Tattoo 
Convention

9–11 February 2018

Milano Tattoo Convention
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S C E N E S  F R O M  T H E  M I L A N O  T A T T O O  C O N V E N T I O N

Randy Engelhard

Guillaume Smash

Piotr Olejnik
Monami Frost

Miguel Bohigues
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Andrea Brusadin

Anrijs Straume

Andry Sanchez
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S C E N E S  F R O M  T H E  M I L A N O  T A T T O O  C O N V E N T I O N

Roberto Stincone

Benjamin Laukis - 2nd best of show

Jay Freestyle _ Ryan Smith - 1st best of showJulian Siebert - 3rd best of show





NEXT

ON SALE

27th APRIL
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Cesar DeCesaro
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Chris Strach
Conner Young

Avalon Southall

Adam Osborn
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Dor Stocker

Ellie Richmond

Craig James

Damian Rozanski
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Gavin Clarke

Felix Seele

Fran Bailey

Evaldas Gulbinas
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Jake Brooks

Issy Thompson

Jack Cordwell

Hannah Holden
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Lee Church

Jonny Firth

Lara Stark

Jamie Hawkes
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Thee Renrut

Sarah Martin

Sonia Clarke

Skin Korpus
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Samöwar

Robert Sedgebeer

Ryan Sheldon

Rory Dickie
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studio listings

If you would like to be listed in the Skin Shots directory, contact 
Wendy on 01244 886023 or email  advertising@skinshots.co.uk 

Full  details available on www.skinshots.co.uk/advertising

S C O T L A N D

Blue Box - Dunfermline
Tel: 01383736829 | 07837 902352

bushman Ink - Whitburn
Tel: 01501 228086    I Bushman Ink 

Tattoo &  Piercing Studio

Creation Tattoo - Dunfermline
Tel: 01383 622912

www.creationtattoo.co.uk   IL

Elgin High Street Tattoos - Elgin
Tel: 01343 544919

I ELGIN HIGH STREET TATTOO SHOP.

Inverness Tattoo Centre - Inverness
Tel: 01463 711149

I INVERNESS TATTOO CENTRE

Otzi Tattoos - Glasgow 
Tel: 0141 221 8744   I

www.otzitattoos.co.uk

Plus 48 Tattoo - edinburgh
Tel: 0131 553 1116    L

I dominikaszymczyktattoo

The Ink Minx - Montrose
Tel: 01674 678989

I Ink Minx Tattoos    

TJ's Tattoo Studio - Kilmarnock
Tel: 01563 551599    I
www.tjs-studio.co.uk

Top Mark Tattoo - Stirling
Tel: 01786 358185

I Top Mark Tattoo

ELECTRIC ARTZ TATTOOS—GLASGOW

Tattoos by Delboi, Chris Dreadfullrat, Paul Rogers & Laura LuvTea
504 Duke Street, Glasgow, G31 1QG

Tel: 0141 556 4455
Email:  electricartz@live.co.uk

I @electricartz L @electricartztattoos

www.electricartz.co.uk

ADDICTION TATTOO AND PIERCING – BANGOR

Tattoos by Rebekah & Kat Kirk Piercings by: Greg
10a Quay Street, Bangor, County Down, BT20 5ED

Tel: 07769 532 606 
Email:  addictiontattooandpiercing@hotmail.co.uk

I addictiontattoobangor

N O R T H E R N  I R E L A N D

Artistic Tattoo - Belfast
Tel: 0289 045 9575

I Artistic Tattoo Belfast

Dark Angel Tattoo Studio - Belfast
Tel: 0289 022 0750   I

www.darkangeltattoos.com



1 0 6  •  S K I N  D E E P  M A G A Z I N E
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Jack's Tattoos - Portadown
Tel: 0283 839 8790

I Jackstattoos Portadown

Joker Tattoo Studio - Belfast
Tel: 02890 314 280  &  07803 628967     

www.jokertattoo.co.uk   ILJ

State Of The Arts Tattoos- Dungannon
Tel: 02887 238232  &  07864256026 IJ

www.stateoftheartstattoo.com

E I R E

 

Nine Lives - Bray
Tel: 00353 1276 1592 I NINELivesTattoo 

N O R T H  W E S T

 

Electric Kicks - Pontefract
Tel: 07725 029567   ILwww.

electrickickstattoostudio.co.uk

Evolve Tattoos - Lancaster
Tel: 01524 66437   

 I Evolve Tattoo Studio

Evolved Tattoo 
bowness-on-windermere

Tel: 01539 447714

Hello Sailor - Blackpool
Tel: 01253 752032

I Hello Sailor tattoo Studio

INKDEN TATTOO STUDIO—BLACKPOOL
Tel: 07851366835 IL

Kellys Tattoos - Chester
Tel: 01244 376800   IL

Mad Tatter Designs - Manchester
Tel: 07803 525321    L
I Mad Tatter Designs

Naughty Needles - Bolton
Tel: 01204 493529   I

www.naughtyneedles.co.uk

Obsidian - Wallasey-Merseyside
Tel: 0151 630 5613  IL
www.obsidiantattoo.uk

Resident Needle Tattoo Studio - Stockport
Tel: 0161 406 0576   ILJ
www.residentneedle.co.uk

Skin Fantasy - Burnley
Tel: 01282 424566   I

www.skinfantasyburnley.co.uk

Steel Rain Tattoo Studio - Brighouse
Tel: 01484 401 350   IL

www.steelraintattoos.co.uk

Tattoo-Zone for Steve Tat 2 Ltd - Preston
Tel: 01772 556785

www.stevetat2ltd.co.uk

Wild Rose Tattoos - Manchester
Tel:  07706 593081  I

www.wildrosetattoos.com

N O R T H  E A S T

2001 AD Tattoo Studio - Leeds
Tel: 0113 240 3412  IL

www.2001adtattoodesign.com

ABH Tattooing - Scunthorpe
Tel: 01724 856689

I Abh Tattooing Scunny

Ace Art Tattoo Studio - Leeds
Tel: 01132 458806  &  07729 191760

www.acearttattoo.com

B# Tattoos - Leeds
Tel: 0113 287 2526   I

www.b-sharp-tattoos.co.uk

Garghoyle Tattoos - Elland
Tel : 01422 373 666

I GarghoyleTattooStudio

Gothika Tattoos - Redcar
Tel: 01642498572   L

I Gothika TattooRedcar

SKINZ TATTOO STUDIO — LEEDS

Tattoos by Mr Lee, Jamie Steward, Von Ryan, Judd, Gemma Taylor
Piercing & Laser Removal by Emma

Station Buildings, 318-322 Stanningley Road, Leeds, LS13 3EG
Tel: 0113 204 7848  info@leedstattoostudio.com

I @SkinzStudio L @skinztattoostudio

www.leedstattoostudio.com
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Ian Petrie Tattoo Artist  
Tel: 01652 651700

www.tattooartistsscunthorpe.co.uk

Ian Petrie Tattoo Artist  
Tel: 01652 651700

www.tattooartistsscunthorpe.co.uk

www.tattooartistsscunthorpe.co.uk

Made from Beyond Tattoo - Hartlepool
Tel: 07553 913171   L

I made from beyond tattoo studio

Paradise Tattoos & Body Art Studio 
Ltd - Halifax    Tel: 01422 300920 

I Paradise 2 Tattoo Studio

Rich Peel @ Scorpio Tattoo Studio 
- Selby   Tel: 01757 705335

IL Rich Peel Tattoo artist

Rob’s Tattoo Studio - Bradford
Tel: 01274 726902 I 

www.robstattoostudio.co.uk

Rumple Ink Skin - Middlesbrough
Tel: 07850 250029   LJ

I Rumpleinkskin Tatts Middlesbrough

Second 2 None - Rotherham 
Tel: 01709 380069  &  07879 268745
I Simon Secondtonone Grayson

Talisman Tattoo Art  Studio - York
Tel: 01904 636462    L

I Talisman Tattoostudio

Tat2 Station - Newcastle-Upon-Tyne
Tel: 0191 232 8491   IL

www.tattoostation.co.uk

Tattoo Junkies - Pontefract 
Tel: 01977 651144   IL

www.tattoojunkies.co.uk

Twisted Arts Studio - Skeeby
Tel: 01748 822100    IL

www.Twisted-Arts-Tattoo.co.uk

Valonia Tattoos - South Shields
Tel: 07794 045917   ILJ
www.valoniatattoos.co.uk

Viking Tattoo Studio - Tyne and Wear 
Tel: 0191 420 1977   IL

www.vikingtattoostudio.co.uk

Wiseguys Ink - Rotherham
Tel: 01709 820192   IL
www.wiseguysink.co.uk

W A L E S

Lasting Impressions Tattoo Studio 
- Pontypool   I

 Tel: 07783 608782  &  01495  751337

Living Colour - Cwmbran
Tel: 01633 867676

IL Living Colour Tattoo

Needle Asylum - Cardiff
 Tel: 07540 698530   I

www.needleasylum.com

Physical Graffiti - Cardiff
Tel: 0292 048 1428    IL

www.phyicalgraffiti.co.uk

TWISTED FATE – DONCASTER

Tattoos by Lauris Vinbergs 
81 St Sepulchre Gate , Doncaster, DN1 1RX

tel: 07514481866
twistedfatedoncaster@hotmail.com

I Twistedfate Doncaster I Lauris Vinbergs Tattoo

L Lauris_Vinbergs 

SUNDERLAND BODY ART TATTOO & BODY PIERCING STUDIO

ABIGAIL ROSE, JAKE SIMPSON, GRANT BEAGHAN AND JOHN COLLEDGE
Piercings by Charlie Wilson. Laser Tattoo Removal Available

12 Stockton Terrace, Grangetown, Sunderland, Tyne & Wear, SR2 9RQ
Tel: 0191 565 6595    enquiries@sunderlandbodyart.com 

www.sunderlandbodyart.com

I sunderland body art

PERMANENTLY PERFECT — LEEDS

Tattoo & Piercing 
Tattoos by Jenny - also does 

Cosmetic Tattooing 
piercing by jess

Tel: 07955 804 904
permanentlyperfect 

tattoo@gmail.com
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PURPLE MOON TATTOOS — SHOTTON

Tattoos by Mick & Luke
78 HIGH STREET, CONNAHS QUAY, CH5 4DD

Tel: 07756 808884
purplemoontattoos@outlook.com

I purplemoontattooshotton

www.purplemoontattoos.co.uk

SOTA CUSTOM TATTOO — LLANTWIT MAJOR

Tattoos by Matt Faulkner
1A Barons Close House, East Street, Llantwit Major,

Vale of Glamorgan, CF61 1XY
Tel: 01446 795785   sotatattoo@yahoo.co.uk  IL SOTA Tattoo Co.

www.sota-ink.co.uk

ABRACADABRA TATTOO—BLACKWOOD

Tattooing by Dave Fleet, Maria 
Fleet,  Whisky, Graham & Toby

Piercing by Maria
99 Cefn Fforest Avenue, 

Blackwood, Gwent, NP12 3JX
Tel: 01443 837410  IL

www.abracadabratattoo.co.uk

Pleasure or Pain Productions - Aberdare
Tel: 01685 875252   IL

www.pleasureorpainproductions.co.uk

Tribal Dragon Tattoo Studio - 
aberaeron   Tel: 01545 571140

I Tribal Dragon tattoo studio

Wrexham Ink - Wrexham
Tel: 01978 290876   IL
www.wrexhamink.com

W E S T  M I D L A N D S

Art Of Ink Studio - Leamington Spa 
Tel: 07973 336491   IL

www.artofinktattoostudio.com

Bespoke Ink - Birmingham
Tel: 0121 474 3711 
I bespoke ink

Dermagraffix - Halesowen
Tel: 0121 585 7690  

Fallen From Grace Tattoo - Tamworth 
Tel: 07949 741 684   IL

www.fallenfromgracetattoo.co.uk

Jacks Shack Tattoo Studio Worcester
Tel 01905 29458   IL

www.jacksshackworcester.co.uk

Lucky 7s - Droitwich
Tel: 01905 774740   IL

www.lucky7stattoo.co.uk

MARKED ONE - STAFFORD
Tel:01785 598 753   IL

www.markedonetattoo.com

Mwilx Tattoos - Telford
tel: 01952 587841 IL

www.bossink.co.uk

Native Elements Art & Tattoo Studio
Coventry

Tel: 0771 256 5729  IL

Nevermore Tattoo Parlour - Daventry
Tel: 01327 876350   L
I Nevermore Tattoo

ELYSIUM TATTOO STUDIO—MANSFIELD

89 Clipstone Road West, 
Forest Town, Mansfield, 

Nottinghamshire, NG19 0BT
Tel: 01623 429 900 

elysiumtattoostudio@gmail.com
IElysiumtattoouk

L  elysium_tattoo-studio

Pretty Hot & Tattoo'd - Bridgend
Tel: 01656 858967   

IL Pretty Hot & Tattoo'd

Purple Pineapple Tattoo - swansea
Tel: 07583 701973
I  PurpleTattoos

The Tattoo Shop - chepstow
Tel: 01291 628620
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Opulent Ink - Wolverhampton
Tel: 01902 424834

www.opulentink.com

Rendition - Nuneaton
Tel: 02476 325656

I Point Made Tattoo-Studio Nuneaton

Scottatattoo - Worcester
Tel: 01905 748818   I

www.scottatattoo.com

Sweet Tattoos - Nuneaton
Tel: 024 7639 5311   L

I Sweet Tattoos

Tailored Tattoo and Piercing studio 
- Swadlincote    Tel: 07568 347 663
I Tailored Tattoo & Piercing Studio

Tattoos By Kirt - Solihull
Tel: 0121 7447572

www.tattoosbykirt.co.uk

Tattoos by Tony - Birmingham
Tel: 0121 477 5995   IL

www.tattoosbytony.co.uk

The Faceless Tattoo Company - Erdington
Tel: 0121 537 3151  &  07934273089

ILJ  thefacelesstattoocompany

Tribal Images Tattoo Studios
Newcastle-under-Lyme   Tel: 01782 
616247  I  www.tribalimages.co.uk

Tribal Images Tattoo Studios - Hanley 
Tel: 01782 268691   I

www.tribalimages.co.uk

COSMIC MONSTERS INCORPORATED—BROMSGROVE

Tattoos by Ollie Tye 
Miltre House, The Courtyard, 27 the Strand, Broomsgrove, Worcestershire

tel: 07863 135814 
ollietattoo@hotmail.co.uk

I cosmic monsters incorporated 

INK CRAZY TATTOO—SHREWSBURY

Main Artists - Sean Pascoe & Chris | Piercings by Sean & Chris
17, Castle gates, Shrewsbury SY1 2AB

Tel: 01743 367045
I pasctattoo I ink.crazy.tattoo L pasctattoo

Www.inkcrazy.co.uk

NEW INK TATTOO STUDIO    —WOLVERHAMPTON

Aritsts - Craig James, Dan Ball, 
1 Pendeford Avenue, Claregate, Wolverhampton, WV6 9EG

tel: 01902 753613 Email: craig.newink@gmail.com

I   @craigjamestattoos

BIG WILLS TATTOO STUDIO—LICHFIELD

Big Wills Tattoo Studio, 15 Eastern Avenue 
Trent Valley Shops, Lichfield, WS13 6TE

Tel: 01543 898766
craig@bigwillstattoos.co.uk

I big wills tattoo studio L bigwillstattoos

www.bigwillstattoos.co.uk

TEK TATTOO—HINCKLEY

Tel: 01455643425
I Tek Tattoo Hinckley

L tektattoo
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True Love Tattoos - Kidderminster
Tel: 01562 862 222   IL

www.truelovetattoos.co.uk

UFO Tattoo - Redditch
Tel: 07926912524 

IL Tattoos by Ufo

E A S T  M I D L A N D S

76 Inc - Leicestershire
Tel: 01858 468173   IL

www.76inc.co.uk

Art Biggs Tattoos - Leicester
Tel: 07940 144564
IL art biggs

Black Rose Tattoo Studio - Mansfield
Tel: 01623 847074

I Black Rose Tattoo Studio

Celtic Art Tattoo Studio Ltd - Chesterfield 
Tel: 01246 235176    I

www.celticarttattoo.com

Dezired Inkz  - Nottingham 
Tel: 01773 711 633 IL
www.deziredinkz.co.uk

The Tattooed Arms - Lincoln
Tel: 01522 527812   IL

www.thetattooedarms.com

S O U T H  W E S T

Dr Feelgood's Tattoo Studio - Poole
Tel: 01202 674838   IL
www.drfeelgoods.co.uk

ALL 1 TRIBE—LEICESTERSHIRE

All 1 Tribe
6 Adam & Eve Street, Market Harborough LE16 7LT

01858 434241  all1tribetattoos@gmail.com
Tattoos by Leigh. Piercings by Lou

IL All 1 Tribe

www.all1tribe.co.uk

PULSE TATTOO & PIERCING—NORTHAMPTON

Tattoos by Andy X Edge, Simon Lill & Niall B.
Piercings by Charlii, James & Alana12, 12 & 15 St Peters Walk, Northampton, NN1 

1PT  Tel: 01604 627228    
pulsetattoo@outlook.com

I pulsetattooandpiercing   L pulsetattooandpiercing

www.pulse-tattoo.co.uk

MAD TATTERS TATTOO & PIERCING

Mad Tatters Tattoo & Piercing Studio
28b Market Street, Wellingborough NN8 1AT

01933 805413  madtatters110@gmail.com
Aritists - Thor, Nat & Leigh-an

 
I Mad Tatters Tattoo and Piercing

MY TRUE COLOUR—DERBY

Tattoos by Karl Ormond,  
Den Tattooist, Heather Griffin

Piercing by Mr. Parris
155 Uttoxeter New Road, Derby, 

DE22 3NP
Tel: 01332 492059

info@mtcstudio.co.uk
IL  mytruecolourtattoostudio

TATTOOS BY TOMO—SMETHWICK

Tattooing & piercing by Tomo, Steve 
& Rob. Laser removal available

107 Three Shires Oak Road, 
Smethwick, West Midlands, B67 5BT

Tel: 0121 429 1566   I
tattoosbytomo@live.co.uk
www.tattoosbytomo.com

Ink Kings Studios home of Kirituhi Tattoo 
ilkeston - Tel: 0115 9324602
IL  www.ink-kings.com

Medusa Tattoo Parlour- 
Nottingham   I

Tel: 01159 272083  07821 706495

The Tattoo Shop - Grantham 
Tel: 01476 978493   I

www.thetattooshopgrantham.co.uk
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East Looe Tattoo-East Looe 
Cornwall   I

Tel: 01503 265 757

Exclusive Tattoos - Somerset
Tel: 01458 440301    I

www.ex-tat.co.uk

Punctured Skin - Frome
Tel: 01373 463538   L

Q's Tattoos - STROUD
Tel: 01453 756820

I Qs Tattoos Stroud

Steelhybrid Tattoo Studio - pool
Tel: 07948 562 555   IL

www.steelhybrid.com

Tat-2-U - Bristol
Tel: 01454 320532

www.tat-2-u.co.uk

The Ink Captain's Tattorium - Exeter
Tel:  (01392) 200111   IJ

www.inkcaptain.com

The Tattoo Studio - Bristol
Tel: 0117 907 7407

www.tattoo-bristol.co.uk

Tony Inkflicted Tattoos at Aceshigh
Tel: 01793 854924  &   07564 939465

www.inkflicted.co.uk   IL

S O U T H  E A S T

Andy Barber's New Rose Tattoo Studio 
- New Malden, Surrey   I

www.andybarberstattooandpiercing.co.uk

Avalon Tattoo - Essex
Tel: 01708 716 887   I

www.avalontattoo.co.uk

Asgard Piercing & Tattooing - Southampton
Tel: 02380 231140 I

www.asgard-bodyart.co.uk

Buddie's Premier Tattooing - Clacton-On-
Sea    Tel: 01255 433755   I
www.buddiestattoos.com

Diamond Jacks Tattoo Co - London
Tel: 0207 437 0605   I

www.diamondjacks.co.uk

Dor Stocker Tattoos - Bexleyheath
Tel: 02083030198  IL

 www.dorstockertattoos.com

Double 7 Tattoo & Piercing - milton keynes
Tel: 01908322077  IL

www.double7tattoo.co.uk

SAVAGE ROSE—EXMOUTH

Tattoos by Holly Lewis, James 
Freestone & Emily Richoux

10a albion street, exmouth, 
devon. ex8 1jl Tel: 01395 267677

no1freaky@hotmail.com
I Savage Rose tattoos

FireFly Tattoo Company - East Sussex   
Tel: 01323847434

www.fireflytattoo.co.uk   I

G.B Tattoo - Kent
Tel: 01322 330330   IL

www.gbtattoos.co.uk

Ink Fact - Hackney, London
Tel: 02085 333334   IL
www.inkfacttattoo.com

Inka Tattoos - Brighton
tel: 01273 708 844   I

www.inkatattoos.co.uk

TATTOOS BY TOMO—SMETHWICK

Tattoos by Leah Elphick
4 Oving Road, Chichester, West 

Sussex, PO19 7EG
Tel: 01243 773844

blackpearltattooparlour@
hotmail.com

ILblackpearltattooparlour
www.blackpearl-tattooparlour.co.uk

SMOKING GUNS TATTOO STUDIO

Smoking Guns Tattoo Studio
2 Horsemarket, Kettering NN16 0DG  01536 601235

smokingguns110@gmail.com
Aritsts - Mark V, Mcilvenny, Abbie & Billy

 
I Smoking Guns Tattoo Studio
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Intro Tattoo and Piercing Studio
brighton    Tel: 01273 739019 IL

www.introtattoo.com

Jesters Tattoo Works - London
Tel: 0208 294 5777   IL
www.jesterstattoo.com

Lady Pirates Tattoo Studio - Essex
Tel: 01702 482459

I Lady-Pirates-Tattoo-Studio

Needlework Tattoo - Lightwater
Tel: 01276 475554  I

www.needleworktattoo.com

Needlework Tattoo - Godalming
Tel:01483 410000   I

www.needleworktattoo.com

Next Generation Tattoo - milton keynes
Tel: 01908 560003

www.nextgenerationtattoo.co.uk

Ouch Tattoos - Essex
Tel: 01992 711917   IL

www.ouchtattoostudio.co.uk

Old London Road Tattoos - Kingston 
upon Thames  Tel: 0208 549 4705
www.oldlondonroad.co.uk IL

Pain Divine - Croydon
Tel: 0208 686 6136   I
www.paindivine.co.uk

Phoenix Rising - Chesham
Tel: 01494 792392   I

www.phoenixrisingtattooshop.com

Pictures of Lily - Bedfordshire
Tel: 01767 318109   IL

www.picturesoflily.co.uk

Piercing Tattoos- Crawley
Tel: 01293 618811

I Dave.How I Jeep Bluezone

Pride Tattoo & Piercing Studio - London
Tel: 0208 981 5503   IL

www.pridetattoos.webeden.co.uk

Ravenskin Selsey Tattoo Studio
Tel: 01243 602505  LI 
ravenskin@hotmail.com

Red’s Tattoo Parlour - Colchester
Tel: 01206 766606  IL
www.redstattoos.co.uk

Skin FX Tattoo - Brighton
Tel:  07951 090595   I
www.tattooing.me.uk

Skin Kitchen - Margate
Tel: 01843 297 318   L

I skin kitchen

Tattoo Crew - Surrey
Tel: 02082 867757

I Tattoo Crew London

Tattoo FX - West Sussex
Tel: 01444 243330   I
www.tattoo-fx.co.uk

Tattoo Studio 149 - London 
Tel: 020 8544 0304  L
I tattoo studio 149

NUTZ TATTOO & PIERCING STUDIO—WARE

Tattoos by Nutz & Jackie. 
Piercing by Jackie  Tel: 01920 

469721
27 Church Street, ware, 
hertfordshire, sg12 9eh

www.nutztattoo.com
I nutz tattoo

SANTA CUERVO TATTOO—LONDON

Tattoos by Alex Alvarado, Maury 
Decay, Adrian de Largue, Steve 

Dyson, Lucy Frost, Adam Willett.
 84 Green Lanes, London, N16 9AH   

Tel: 0207 254 1689 IL
santocuervotattoo@gmail.com

www.santocuervotattoo.com

AXIOS TATTOO—HOVE

Tattoos by Ade Stacey and Nigel Palmer
1 Hove Park Villas, Hove BN3 6HP

Tel: 01273 736255   IL
info@axiostattoo.com

www.axiostattoo.com



 S K I N  D E E P  M A G A Z I N E  •  1 1 3

Tattooing at Gunpoint - Hove
Tel: 01273 206226   I

www.tattooingatgunpoint.co.uk

Tigerlily Tattoos - Bognor Regis
Tel: (01243) 829871 

IL Tigerlily Tattoos

Woody's Tattoo Studio - High Wycombe
Tel: 01494 464023   I

www.woodystattoostudio.com

Underground Tattoos & Piercing - Watford
Tel: 01923 288447   ILJ

www.undergroundtattoos.co.uk

E A S T

Indigo Tattoo Studio - Norwich
Tel: 01603 886143   IL

www.indigotattoos.co.uk

The Ink Room Tattoo Studio - 
Woodbridge   tel: 01728748125   I
www.theinkroomtattoostudio.co.uk

P I E R C I N G  &  O T H E R

The Metal Guru
Tel: 01642 649288    I The Metal 

Guru Body Modification

Jenny Clarke Design
Tel: 01509 264 110

www.jennyclarkedesign.com

HAPPY SAILOR TATTOOS—SHOREDITCH

Tattoos by - Tota, James,Ana
Piercings by Tota, manager: 

shane
17 Hackney Road, Shoreditch  

London, E2 7NX 
Tel ;020 7033 9222 

IL happy sailor tattoo
www.happysailortattoo.com 

TRUE WILL TATTOOS—DORKING

True Will Tattoos
5-6 Beare Green Court

Old Horsham road, Beare green
Rh54sl 07896 298833

Tattooing by Dee, Sophie and Rosie. 
Piercing by Gemma. Tues-sat 10-5
And we are an all female studio

WANDERLUST TATTOOS—CROYDON

Tel: 02034905978  IL
www.wanderlusttattoo.co.uk

STUDIO 69 TATTOO & PIERCING—LONDON

Tattoos by Desmond Byrne, Stefan Kyriacou & Nico Lanio
 Piercings by Ruth & Alex

Laser tattoo removal also available  Tel: 0208 531 4947
6 Chingford Rd, Walthamstow, London, E17 4PJ

I  Studio 69 Tattoo and Piercing 
 

www.studio69tattoo-piercing.co.uk

call sarah

01244 886029
sarah@jazzevents.co.uk

to SHOWCASE

your studio here   

for a great price

CHOOSE YOUR WEAPON

The UK’s favourite tattoo magazine 
is available on iPad, iPhone 

and Android devices

www.skindeep.co.uk

Skin Deep is available on iPad, iPhone, 
Kindle Fire and a mix of other Android devices.*

* To see if your Android device is compatible with the app, download the free issue.
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T A T T O O  O F  T H E  M O N T H

by
Lionel Fahy

There’s not a lot that needs saying 
about this but it’s only in the last two 
or three years that blacking out en-
tire limbs has become something you 
would actually consider. Predomi-
nantly, it’s a great way of hiding a lot of 
old work, test work, crappy work that 
you’re sick of but can’t quite bring your-
self to go through the lasering process 
but I also know at least two people who 
have blacked out their arms because 

they love the way it looks—hell, I’ve 
even considered it myself.

What makes this particular blackout 
work beyond most others I’ve seen is 
the work on the wrists. Nobody could 
say that wasn’t beautiful.

Still—it’s not for the amateur. That’s a 
lot of needles at work and perhaps the 
thing I like best about this is the fact 
that there really is no going back on it.
Brilliant. •

lionel.fahy@gmail.com
 lioneloutofsteptattoo

lioneloutofstep.blogspot.co.uk
lioneloutofstep.tumblr.com

Lionel Fahy






